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EXT. COHO STREET - DAY 


The camera is on the back of a big Land Rover as it is 
driven through the streets of Coho, a small, well-kept 
fishing town in southern Oregon. 


The truck turns a corner and we see the Coho Harbor. 
The truck pulls up and stops in the parking area next to Deke’s Pickup. 


From the parking area, we see the size of the dock and 
harbor. Sport fishers, commercial fishers and crabbers 

of every size are packed together, and the area is 

vibrating with activity. Men are cleaning boats, mending 
nets, milling ahout on the dock. Every so often, we see the 
flash of a welder's arc as someone repairs a metal -hull. 
Above the din we hear the sound of barking dogs. We see, 

on the boat nearest the camera, a big, mean-looking black 


dog. We notice dogs are chained to several other boats. 
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JI L and FRet brother TOMMY climb out of the truck. °° T= i 
Jim Hj11 is in his mid-thirties, tanned and fit. He dresses 5s ~ 
in clean’ khaki shirt and new jeans, and, unlike most of the 
fisherman, he does not wear a hat. The firm set of his 
nveys pride, stubborness and confidence, but there is 
gger in hig walk. He isn’t afraid of anything but he __ J 
cocky about himself either. When he speaks, he is 73 ac 
y laconic and businesslike, but his remarks are always”. 
igent and pointed. Although a loner by nature, he is, A 
ry sense alsolid, dependable citizen - husband, father,” he 
the men on whom the future of the commun i ty TESTON i 
-/ petr: 
is in his late teens. He is dressed in jeans! T-shirt, 
and sheakers andi he carries himself like his brother. 
K GAME Lre akeeh orè 
The Hills walk ahto the dock, the—camera—dollying with them, — 
as they walk dowh the dock to ERED ane BO eS ae 


a typical commercial 
en and orange paint, a 
ips. JACKIE JENSEN, a 
on the stern. He is 
‘Jn a comic book. As 


The first boat @y pass is the j 
fishing boat, dirty, salt-sprayed, gr 
forward pilot house and a winch amids 
fat, blubbery ten ‘year old.is sitting 
eating a candy bar and he is engroaSse 
the Hills walk by, DEKE JENSEN, a big, burly guy in a sweat- 
stained shirt and dirty cap and with stubble-covered face, 
stepsito the side and dumps a pot af coffee into the water. 
He looks up and smiles at Hill. f 
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wears_a—Few-pieces—of -stiver—jewelry 
ears. His attitude is poised, confident, arroganti 
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-75 - If somethin’ else isn't scarin' the fish, 
| that'll do it|for sure. 


TOMMY 
| (jovial) 
i How's the beard, Deke?. 


As he talks, Jim Hill never stops walking. 


| | DEKE 
i It's itching real good, Tommy. 
f We're in for i big run. 
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| Don't shave ne scraggy mess tin] we've 
i 


. ; all filled our holds. 
t 
The Hijs continue pease the LANCER, one of the biggest 


boats on the dock. While nig te crew work on the beat, 
HANK SLATTERY stands “et the 


. Slattery is in his mid to late forties, gore 
beefy and p wert 1, not one SS with. (2a). aa 
(Wa got para 
EG Sy es. 
(less cheerfully) A 4 ae 
Mornin’, al oe a Tye ‘gif? 
He salutes. There is some veiled hostility ae. i 
| $ SLATTERY oo eclefat <) 


Jim, boy. Perfect day, |heh? 
The HILLS reach their boat, the 
one that will accommodate con 


JOHNNY ‘EAGLE, an Indian, enters. He is in his mid+twenties. He 
+ ; j and his blackjhair covers his 


A big black mutt is scampering around at His feet. 


29 SCATTERY ee TES 


ell, damn near perfect 
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Eagle Tpoks up at 


ANGLE ON SLATTERY 


Eagle lhughs at the irony ser 


Slattery turns| abruptly. 


3 EXT. COHO BRIDGE - DAY 


l3. 


jz 
| 
TE 


ILL | 
soing “out, Johnny ?_. | 


eg Zeer” ra bred a 


GLE +° 
"Nee enough fijsh out there to pay 
for my gas. 
es =3 fa l 


s op Awe $e Á 


-| 
Slattery, then at Hi11. | 


GLE E oe! 
And if you get your cannery, +heseti? - * -- 
inside of 


wo, or three years. 
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fe p A Heh, 


LATTERY 
New canneries mean progress for [towns 


yke psz ou DRA PELS Be 
(feet sheen. E 
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EAGLE 
That's what Custer said. 


P pte 
Kick it in thejass, boys - there's salmon 
i ease marke allover ‘em! i 


my wen! rai 


UT TO: 


fo , 
we t 


Ww 
yo Slattery's boat, the Jedediah, the Bucko, and several other fishing TA 
E boats pass under the Coho Bridge and head for the open ocean. ad 
a4 EXT. MOUTH OF RIVER - DAY Toe 
; 2 
The smaJ] fleet arrives at the open sea, and each boat heads off a 
in a different direction. 
_-DISSOLVE TO: © 
O EXT. BUCKO DECK - DAY 46, 


4 
t in the water 


om which supports the net. 


ke Jensen and HARRY FLYNN, one of his hands, are 
af the boat. i 


beside the boat. Above their heads is the winch 


UD po are a A 
ge ee aly ee 


Abeventhe-matn-deck, SMITTY, a wizened old man, is in the pilot 


N DEKE 


Deke leans forward and ‘squints into the water. His pisne n's 
. sense this him they have something in the net. He i 
eyes onj the water as he speaks to his son. 
fay ae pas’: ee DEKE. 40 7 fo BA 
- (Without looking) 


Okay, turn it on, Jackie. (He lege ee: eee 
Where's Jackie? fags + 
boii ar You. pee ES 


CUT TO: 


On the shpa h the & 


Jackie Ws pulling out a comic and candy bar that were 
his tummy. Jackie is engrossed in "The Incredible H 


S DEKE 
Loe teng D U lz 2 
Come on, Jackie. Get on the wench} ines Fe ; 


‘ t A ia 
Jackie fis startled. He stuffs the comic book'and starts tg head 


for thej engine% He starts the engine. Aacéce 1g eb. Urr 
p OE Yop. aoas fre 
DEKE p cae 


(to Harry) 
IT think we got somethin‘. 


Vesa 
X5.——INSERT WATER ) f 
E L as 


~~ ke see the top of the net and the cork buoys which keep the net 


afloat, The buoys extend out from the boat in a sem -circle 20 or 
30 feet wide. There is plenty of net to be hauled ih The buoys 
move toward the boat as the engine starts to haul the net. 


soe eae 


UT 103 

6 INSERT WATER, TOP OF NET | 
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Je Fa x E eos G i Í 
& The seyit=cirete is closing as the bottom of the net is dragged to 
l 
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the surface. l 
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®©. £7) | BUCKO DECK 


Deke Todks at Harry. Then he looks into the water. 


x8 4 INSERT uae - 
(V.0, Harry) Marere 


Hope they ain't marked with Slattery. 
to have to throw ‘em back. Dee. 
nL, 


ant | be 


te Heep DEKE 


(soft and tense with excitement) 
We got a catch, Harry. Oh, Jesus! Do we 


have a catch. _ 


> 


the net is out of the water. The bottom ofi the net i 


15 or 20 feet beneath the surface. 


mn 


Hep ne 
a 


ro. 


He js 
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Minch wheel moy sho 4 
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Sen, Ky Kidal ts i 7 a dear 


He lookg angrily toward the engine. 


Harry opene ea 


Goddammit! x, Aat 45 | 4 
Turast x he wd ee 2 fo laf 
“ANGLE oN sackig 7“? AJE a 


eat ie aks 


JACKIE 


Out of gas, Pop l 
Oud > DEKE fete 
KRATY) Ye preter fe d 


You're out here al] day and you don't 
even check the gas in the goddam winch: 


motor. 


JACKIE 


Sorry, Pop. 
DEKE A 


Sorry doesn't get it. Fill it quick.. 
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Smit — DEKE concrete 
EEA SAn rs g hi 
Start the engines... 

(to Harry) ts oA" = 
Let's hook the net to the Side. 


ackie crogses the deck to a compartment. G itty turns back to 


he pilot e. Harry and Deke grab for the net. Y NA 


jor doy panim PTO 


i 


NT. PILOT HOUSE 


Emitty tries to start the engine. We hear the STARTER MOTOR 
diet but nothing happens. 


i 


ra tH ON JACKIE Buck e Sò 
AA Do fer P 


S l DEKE 


) e 


INSERT WATER - peres pov) 


| ANGLE ON. JACKIE | 


om 

e t Ge a gaso| me can -out—eF 
> Deke 

ULL SHOT DEC whahe Hu hath veo A 

mitty looks d from his perch in the pilot house. 

SMITTY į 

» No oi] pressure, Deke.{ That damn 

{. pump finally gave out. } 

Aw shit, Why me? 


e pauses for a)moment to consider his options. 
Dede OY. 


sound is all the more ominous since the engines are not running 
rest of the boat is in si fence. 


Everyone looks jn amazement at the boom; { 


The net is stretched tight into the water|now. Whatever is at 


of the net is thying to dive and its strength must be incredible. 


BUCKO DECK 


4 


Deke hears the Yoom begin) to 


al (to Jackile)ec 
HE that 


T Je tie 


Suddenly, the winch boom Which supports the net, begins to CREAK 


7, 
eae 
. The 
and the 


hen Deke looks. into the water again. 


he bottom 


o 


(14)coN INUED | 


. All three 


pf j f 


He leaves tHe open gas c 
Smitty and Harry struggl 


CLOSE SHOT 


The net jerks back out of Harry's hands as he strains to pull it in. 


Feels 
fast a 


Come o 
over. 


Deke gestures to the narrow catwalk between the pilot house and the 


stern of the boat. 


m~ 


Pop, 


the ed 


ra, 
w 


Y and rurjs “than the side, jwhere Deke, |. 


woe 


DEKE 
Do ‘og I tell you! 


Pee ow 


to haul jup the net, manually. 


A y 


HARRY 
] tke something's pullin it away as 
we can haul it in! 
DEKE 
1, boy! Get further down, Reach 


Pull. 


JACKIE 


panicked) 


can't reach it. 


Gat that fat belly over 
e and pull. 


Jackie gets up and eae dangerously over the edge of the boat, 


clutching at the net. 


EXT. DECK full Siwt rh Boat 


Deke, Harry, Smitty, and 
to the grappling hooks a 
boom begin to CREAK once 


pull as hard 


Jackie loses his balance 
below the water. 


— 
ANGLE ON DEKE 


He reaches for his son. 


Sk IX (horrified) 


We gotta get the pressure off the boom. 


Jackie are straining to connect the net 
long the side of the boat. They hear the 
again. Deke looks up. 


DEKE 
PULL! 


they can. 


and falls into the net, which is still 


WE 


DEKE 


i Get me a hook! 


(to Smitty) 


Soi ty 


Call H 


iil! We need help! 
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SURFACE WATER, NEAR NET 


Jackie pops up, reaches out his hands, and something pulls hi 
under. He SCREAMS as he goes down. 


x15 


16 + UNDER WATER 


The boy is pulled down in absolute terror. 
something just below the frame line. 


He kicks violently at 


Ca hrerar CL — Efe Rem 
as_can as he dashes into the pilot house. ar, fos 


They desperately struggle to haul in th net. The boat hauls down 


SURFACE OF WATER 


Jackie pops to the surface again. The water around him is churning 
with activity and turning red with Jackie's blood. However, 
is attacking Jackie is completely obscured by the grey ocean 


The look on Jackie's face is Sheer ST age 
JACKIE " 


18 


Pop, help me! 


BUCKO - JACKIE'S POV 
Deke extends his gaff toward the CAMERA/ as he 


DEKE 
(screaming) 
Grab it, Jackie, grabjit! 


his son. 


X20 'S POV ~- WATER 
14 
He gees a douple of dark shapes streaking through the water [toward 
the net. Wa turns away and runs for the pilot house. 
AZI PILOT nousk2/) Semi enko tier L 


; SMITTY 

fay Day! May Day! 
He ye 
(CONTINUED) 


Ant 
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SMITTY $; 
Shit. 


ifle vexiks L 


i ; 
Harry enters and grabs th 


SURFACE OF WATER 


Again, Jackie breaks the surface. There is/blood around him. 


He is SCREAMING. He goes under. 
x23 ANGLE ON DEKE 


DEKE 
Oh my God! i 


S Deke steps back. He doesn't know what to dp. 


T3 Og 28 hee 


Harry enters the shot. He is carrying a riFlē. He scans’ the tp 
water, locates the dark shapes, and takes ajim. He hesitates às 
the dar shapes draw close to Jackie. 


©” BUCKO DECK - DEKE POV 


Jackie, his body mangled, struggles to the Surface for the lést 
time. 


x25 DECK ~ ANGLE ON DEKE, HARRY 


Deke sees Harry aiming the rifle. Deke grabs the ggn as. it gpes off. 
DEKE 
? 


Ovex P 


26 ZERkT. - JEDEDIAH DECK - DAY = Bre fises © eeen Gahirs flees bf 
x kand Lith gla veo ters a, bis nate 
Jim and Tommy HiT] on their boat, hear the shot. The look uf” Tatre d E ent 1, tsa 
Jim picks up his binoculars and paks toang the Bucko which is oe Gi A 

i f é 
a half-mile away. T-a HH por 1 or fons pt 


LSU o 
PS AN MR US Teh TOME RE A sa bolas P 
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X27 EXT. - WATER NEXT TO BUCKO - DAY 
Deke, crazed, begins. to jump M, but Harry grabs hif. 


HARRY 


let 1 ie an 


g 10. 


BUCKO DECK 


Deke stares in shg k, Harry is quietly petrified. 
> Y : 
HARRY 


a We better cut the net foose and ge 
the hell out of here. 


4 
Deke doesn't wer. Harry doesn't move 


Smitty das ut of the pilot house. He is holding ithe flare 
gun. 


X28 


SMITTY 
I can't get anybody. 


° As Smitty falls, the flare gun goes off in his hands.| C @--. 


The flard hits the gas can on the deck. The fire starts and races 


CAREN, CUT TO: 


kä EXT. BUCKO - BINOCULAR MATTE - DAY 
v 


4 
4 The Bučko blows up. 
31 ext. Mefenian - pay ttttCS~™S 


Jim Hil] lowers his glasses. He and his brother watch the explosion. 


CUT TO 


fe 
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L CUT TO: 
INT. 


We are FOCUSED 
living room fI 
plastic boat, 

the frame. On 


cee magnet. 
CLICK. The pi 
magne hung 


enr cto 


r a BABY 


OT WIDEN 
d sittin 


Lo creda 


HILL LIVING ROOM - DUSK 


on several toys which are arr 

or - two brightly-colored pla 

Plastic octopus. A string i 

the end of the string is a 1 

One of the fish slides towar 

pee ot metal in its nose attac 
$ hanst 


hen rr! oe 
e-2 pene HILL (0.5.) 
otcha! 


LAUGH. 


. Jim Hill is holding a tiny 
cross-legged on the floor. 


anged on the 
stic fish, a 

s thrown into 
arge, horseshoe- 
d the magnet. 
hes to the 


fiS aig Cure Corres UJ "7 fader 


plastic fishing 
His eighteen- 


monthiold son,{JIMMY, is standing beside him. BARON, the 
family GERMAN SHEPHERD, is sitting at Jim's feet. SHERIFF 
SAWYER is seated in a chair, with a notebook to which he 
occasjonally refers as he pursues his investigation. CAROL 
enters with a tray af coffee and snacks. 
-` SAWYER odin Lidt hand peneckirA 
A boat dọn”t just blow up for no Org ta- ag 
'eason at aly OD km CB3) 
HILL 
(digagreeing) 
The Bucko leaked oil like a sieve. ase ere end 
larel KY FR ype freg om g-t P 
Caran xa “kestot 4 ee ee 
Which wduld make it damnj easy to epee a a 


Hill looks at 


ig an 
on't li 


xplosion. Big c 
ke to settle in 


5 e phan 
eS, E norpa darn E 


BBA TR Cayerk etz 


here tilings like this. keep happening. iS 
A erei's some around here/don't want x 


Sawyer. 


| 
i 
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They were, 
Something; was ai them, 


Jomiy kia | 
| 
i ( 


yo $ 
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ye 


(eo T= ‘igor 
He Tay ig Eig, teva, Yoga tof ~2 


“Le tol 
ican Gare 


shooting va something, Hank : 
i it wi sn t 


“an pial ek “fn te 
328 7-3 
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| ANGLE ON BARON 


Suddenly, the dog raises its i and looks around.|, It senses 


something. Iti GROWLS. Dog moves L- tam pant 
77A eana with hun 2 BBL 
LIVING ROOM fi: what Phe sas er ca als 


| | 
Hill, Sawyer and Carol look at ah dog. Baron GROWLS again. 


| | CAROL 


What's wrong, Baron? 
whats meing, boy, gr Finej Meee Barn 3 


The dog GROWLS, | 


322 hgh 3 R- 


E | HILL 
| ceneay® him T like | 


a kid . 
Go get pinty Kah oes R- peal of a 23 


aes 
The dog turns to thé front door.) He continues to GROWL, Tong, 
low, threatening. He paces backjand forth. He looks at Hill 
and claws at the door. 


Hill and Caroll look at each other. Then, [they hear CLATTERING 
at the trash barrels outside. 


| CAROL 


Raccoons? ‘ oS 
hill KS back (2 Y aib yn eda 


(unconcerned) | 33€ 7-344 xfos LLehg Ciso kae) 


Probably. i Ke fe choe) Wout Go. Like, KIET Tue 
i i Lop pean a outs 
Hill opens the door. i 
34 INT/EXT. HILL FRONT YARD - DUSK 


Over Hill's shoulder, we see the dog dart out of the house. 
: The fog is so thick and grey that the dog disappears into it 
ar almost immediately. 
Hill closes the door and turns back into the house. 


CUT TQ: 


R13. 


Dez PND Out A Arua ~ A aako dame S agfa alore 
2 Zam Z om l- E t 
EXT. “NACKYARD ¢ RASH BARRELS ~- DUSK 


The trash barrels are overturned and trash is scattered all 
about. 


The dog runs up to the barrels, sniffs around them, and 


t GROWLS. 
Leut olnt hha dog 


He runs out of frame with his nose to the ground. He is 
tracking something. : 


: CUT TO: 
MED EXT. PATHWAY TO BEACH - DUSK Dog exes Ln a. Dow : . 


The SHOT is TIGHT on the path. We are looking at a strange 
streak of liquid. It looks like the slick left by a garden 
slu snail except that it is much wider. It is. also fresh. 


r something running through the bushes. -The dog enters 
the jshot, stops, and sniffs at the slick. The animal GROWLS 
& PENS down the path toward the beach. 
e j ` BEE Qam: lag enteeo Cxi lot, Cam pans L- 
š The SHOT WIDENS to follow him. We see that the path is only 
a few feet wide. On either side of it, the trees, shrubs, and 
nndergrowth feich off into the gathering blackness. 
Cc 


The dog hurries nea stops again to sniff at the slick, which 
. he is Followéng, thef_runs ahead again. 


BOTTOM OF FATH 
36D 


Although it is foggy and almost dark, we know we're at the end 
because we hear the OCEAN QRASHING nearby and the trees and 
brush seem to fall away. 


BLE 
The dog RUNS INTO the shot and REES 


ANGLE ON DOG fac) 


He senses that he is mear his prey. He GROWLS. Then, like a 
very good hunter, he lowers his head and stalks forward. 


BEACH 


oe The dog moves slowly, cautiously, through the pea-soup. The 
® OCEAN is CRASHING very close by. f 


(CONTINUED) 


gu | 
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36 CONTINUED Ls 
The dog stops. He sniffs at ce sand, which is covered with 
Gaes POV 


the sliick. It looks up. looks left, then right. He GROWLS 
again. 


out of|the fr pá 
» CLOSE SHOTS D n A/ 


As the dog flies through the air, something which is obscured a 
by the swirling fog grabs him out of the frame. 


out of Sh he sees his prey. He! bares his teeth and leaps 


37 MONTAGE OF 


The dog's vicious growl immediagely turns to a strong 


whine. 
<4 f A Ai L. À 7 n -o 
H pz nor CUT TOs. dwar’ 2: 


38 /BP,EXT. HILL'S BACK PORCH - DAY Doky Shot 
F doot Q Sceoeru 


Carol Steps out onto the porch. She puts_atarge, , red dog's 
dish down, expecting the dog will come running. He's ee 2 


. there in the morning. She looks toward the dog house. 
POV ~ Pan Shot of the Yard. Camera s ops EA a a 
i one af Or 


s.s.. 


BACK PORCH 


Carol looks around the yard. E he SiE KAR of F the fic hee y Cag 
porch. w a PA haai ae fo. 
i oed 7 aft Reel trp peor 
Baron! 


She's puzzled. This is very unusual. She turns toward the 
kitchen door. f ` 


Jazros Lto hoea CAROL 
Heg Jim, come here! æ mz reuta terno bace oota L r 


A ee CUT TO: 


aN 
© 39. EXT. K YARD - TRASH BARRELS œ DAY 
Se 3 


Jim and’ Carol come around the side of the house and approach 

the trash barrels which have both been knocked over. Ss, Leow! a 
opps Parry Laa LPT Ge Corn fic bl Cae whee rR 
a 2 St Pee ae 

Honey, he probably Juste tiee on n Boise) 

Hill bends down and picks up one of the barrels and sees 

something strange. 


Trash js all over the place and a dried slick covers the barrels 
and the yard. 


BACK YARD 
Hill kneels down and touches the slick. 


CAROL 
What do you think? 


Hill examines it. 
7 . KILL 


= I don’t know. But this stuff is 
@ strange. xJ ve! peyer seen it anywhere. 


His eyes follow it toward the path. 
Pemo ko s as a 


i + n 
Let's follow it. Zo King L~ 


askota ANIC LLENA OVRE 
Lo see Yorn akl Z- 


path to the beach. The path 
The sky is blue. The 


40 


oie reach|the beach, they slow down and stop. Then they 
t: : i 


ILA Lite Waco fo Leen (rv SP CONTINUED) 

Kind of posh ; 
Carske 3 > 

Yy Ko rr Ake een Auge © 
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4 : 
0 CONTINUED Go hast j 
: HILL 
; Bont Teak: baby. (He le holds, ae ww a chon) 
He takes a few steps forward. Hak Cart fA = 
41 BEACH ~ JIM, CAROL, DEAD DOG 524 /o Weel D 


Their dog lies dead on the beach. The sand around it is s 
with blood. Flies buzz around it. 


CAROL 


BKING LOT NEAR DOCK - DAY Oveetaof doy 


2s Out Wend aboh. Moserin einde oi 25 
ate S UZA, JAKE POTTER, and DICK. OORE are- riding PAE h 


isa skinny, e R fisherman. He is wearing l 
fisherman|s khakis. Jake Potter is a big, mean-looking guy; he- 
is dressed like a logger. Dick Moore, the owner of the local bar, 


l -unlo 
s dre in a fine mood. Jimmy takes a'can-of beer, shakes- . 
at Potter. Pòtter covers his face and LAUGHS. i 


Souza takas the rest of the beer, chugs it, and crushes the can 4 
in his ha z 
, , _ POTTER centers clrcs, vencte ` 
z $ We'll we pissing rivers sey boys. ja umor f+ i 
: as ee ot Ppd E : 
ah SOUZA sale pee 


Hell, screw the festival with wives and kids. 
What we need is a little private party. AII- 
this booze and a few of them hot numbers from 


over mae 


POTTER bowl: 
(grinning) 5 dod} 
Shit, Jimmy, ole Jénny find gutand she'd use 
your ass for salmon bait. - 


(CONTINUED) 


Pak 


Ts 


CONTINUED 
They all LAUGH. 


LAWLER 
His ass? Hell, the fish would migrate to 
Alaska. 


Moore piles four cases into Potter's arms. Potter is so strong 
he nolds them al] with one hand while he pops open one of the cans 
in the top case. Moore slaps Potter's hand. 


MOORE 
Knock it off. My wife said she'd kill 
me if we opened one can before festival 


starts. 
PO MIE 
POTTER . oe 
That's easy enough. Let's open ten K eget lt Re 


; > 
_or fifteen. Og YZ 


They al] LAUGH move weg fern teuet- Dralabires} 
SLATTERY A 


Come on, boys. I got ice meltin its 
ass off in the hold. Let's go. 


Slattery turns toward the dock. Souza and Moore load up with 
cases ofi beer and they all follow Slattery. 


They walk from the parking lot, past the fish company, toward the dock. 
NEW ANGLE - NEAR FISH COMPANY BUILDING 


ANT Fivel are laden down with beer cans and swaggering along like 
they own! the town. 


SLATTERY 
Let's not have a bunch of loose lips about 
{ ` where we put this beer, okay? 


MOORE 
i Yeah. We don't want a disappearin’ act on 
| it before the festiva] begins. 


POTTER 
Really! Then I probably should stand guard on it. 


| SOUZA 
i No wayi. ee ee 
| ! : : qu pi si 
ppn tie ghee SEO yp 

pity ee b igy CONTINUED 


yd 1 


S 
lak VA 


‘R 1078/79 ak 
CONTINUED R 18. 


Se? i EA > ee 
O Ge" 
ia S they round the corner and come into sight of the dock, Slattery ` 
j st gad in his tracks. Potter stops UTA The—others—bume~ 
dpto stertery on 


d souza drops two cases of bee . 
tL} RS ae n 1, eta 
yeas PREF SOUZA ee ne 
er Hey, ass ho...... l l : 


43 


broken. On other boats, the chains are broken off, the dogs 


gone leaving signs of violent struggle. The slick that we` oe at 
the each is smeared over the boats. 7 qe 
r 
OF DOG WHINING. Tif eurr wht led En Sloe 


PARK NG LOT NEAR DOCK 
h his & A teo lwg bhvrd. 


Slattery turns Aa see Johnny Eagle! 


SLATTERY 


ASE quietly): 
oys, We got a problem. 


big black mutt wa dering free. 


CUT TO: 
- COHO TOWN HALL - NIGHT 7% i aeeie “7 MENEER 


e, brightly-colored banner hanging in 
WELCOME ONE AND ALL TO THE 


ig FOCUSSED on a larg 
hall. The banner reads: 
SALMON FESTIVAL. 


TS DOWN andawe see the townspeople pouring into the 4 
. It is a.large festive crowd. -2 zZ Pert f eo Mage be pete 


he men are all clean-shaven, wearing fresh shirts and trousers, an _ 
ccasional sport coat and string tie. The women are wearing dresses 
r skirts or blouses. Everyone looks fresh-scrubbed and ready for the 
igun A The sound of 2224 BLUEGRASS MUSIC is Tolling out or the hali a 
at é ef? Za A 4 On er th 
Th § tay Ba, pe 4 Cem oe er = 


AE 
Ga 
¿ 


x 


De Xa 16 famti him Lbs up tam of tll ete 
im and Carol are in the.middle of the arriving crowd. Carol, as always, "e. 
Jooks lovely. Hill's hair is combed neatly, and he is wearing a sport 

goat over his white, western-style shirt. bs. 


hey climb the town hall stairs and stop to greet MAYOR THORPE and HIS WIFE. 


A) Thorpe is wearing a tumpled-“three-piece suit. He is in his sixties, 
aunchy and-balding, and he looks like the sort who was elected mayor 
because there wasn't much else for him to do in the town. His wife is esr 
of similar age and build, and she's wearing a bright orange corsage. meee BMS 


ik AK 
in) : pat ow 1H 
EY 


R 1o[0 (19 R19. 
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46 PARKING AREA 
© 


We can still hear the BLUEGRASS although it is now SOFTER. 

An o+¢ Chevy pullls into the parking lot and four kids get out. jint 
Aui R- AA to farm Crees Veg Peters pés pany 

Tommy Hil] has been +d with hiš girlfriend alires Chto 

LINDA BEALE. She has ARY brown hair, open, honest features, and 


A 
\ Lv A well-endowed body. She is wearing a pastel sundress that—aeecents 


eit ee oboer ofr ta pelh 
JERRY porte Gnd PEGGY LARSEN, who are both Se 
in their late teens, healthy all-American types. Jerry looks like 
a football stan, Peggy like a prom queen. 
by 7 ee ge lour ao FIIER071 KeéLs eum locis 
Tommy offers his arm to Linda. She accepts and they start to walk 
toward the town hall. 3 


LINDA 
(over her shoulder to the others) 
C'mon, or we'll miss the dancin’. She tewreeh 


TOMMY 
And the beer. 


Tommy and Linda EXIT the shot. GÆ 
Peggy starts td follow. Jerry grabs her gently by the arm and 
she turns to him. 


JERRY o% Z wl ey 
To hell with the beer. ae hiw on bape ph owes PF te py 


whe Lacerta 
He produces a ghiny silver flask from his sport coat pocket. v 
He offers it td Peggy. She takes the flask and takes a whiff. 
Hey, whats SER Ging 
You Remernbesal. 
= She takes a long swallow, enjoys it for a moment, then begins to 
cough violently. The booze is too much for her. 
Jerr a Herts | À 
¢ They Ras 
l cur TO. 
fe | aneaenent! 


K 20. 


Even though she's still 
he flask to her lips. fraculously, the 


She takes a 


JERRY 
(seductively) 


They ki then they 


Vet, Sone E PERT 
People are walking 22 
rg doors which 


BLUEGRASS MUSIC is much toüder. 


lead into the aúdi torium. 


Täæ 2 lamt doo 
Hieke eevee, Carol stops to talk with one of the local 
ladies, MARY SLATTERY, Hank's wife. She is a natural blonde 
iniher early forties and just the wrong side of voluptuous. 
She is wearing a powder-blue double-knit suit. y EINA Eyr 


72? slap CAROL gepa peur coch ofer 
Hi, Mary. $ ` yj. WAP 


MD 
AEE gors gn dk AREE 
wt flh lost reg Mog” Where's Hank? we ee 


MARY : Le 
(annoyed) unt wile 
God only knows. Him and his boys took 
off about twenty minutes ago. 


at BLUEGRASS STOPS. We hear a SHORT FANFARE. 


(CONTINUED) 


/ 


'é 
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i 
CONTINUED 


e'd better 


Hill and Carol go into the auditorium. Found dy f ER fai afa 


A moment Tater, Slattery, Souza and Moore walk P Chey 
all lopk pleased with themselves, like Cheshire cats. 


Lgasoa 


ot YF 


Io oee gecede mlang Ta 
MARY 


.{to her husband) 
Have you been drinking? 


Anothee—women JENNY SOUZA, -pekes—her head out of Chee 
ed eee her husband, she is. a 
`~ little fireplug. f . 


She hla her husband. 


e goaf 
> athent HAST RTTERY pe 
codfée' I've been drinking, Coman. -Geme—on. tsaa ae 
ie Pate Aint. ahua Y LLET se ea 


Leng eds g perna evekkers diaes 


joii D noko back s 


n Khon TO. 
en 


She steps RES Foyer end-points ee ne 


doun feword torrera. wez vee heeg 
4 PH Be 


xs vn brent of Sorra ee Biren ee EO 
JENNY ; 
Souza, you fool, I'm here waiting and where 
Lra the hell have you been? Get in there. 

A 
% i Kew 2222 

Gesbo| hun ihe both and putts hem Parad fir tebe w- 
pr aka by durn Daka Ar hatt Cheat aid hand Cae 

Jimmy Souza obeys. He doesn’ t mess with his wife E a 


seems 


crowd 


Lt Shot 


_is brightly lit and festooned with red, white 


has been set up at 6he-side, several long tables for 
~ The auditorium is packed, and everyone 


food Jat 
primed for a good time. 
LILES z Zo 


ee 


gee eae a 


N ik at jino, Fura? WES. 
dace as Wate erresa fioa a 


Mayon Thorpe is standing on the stage, 
and everyone is APPLAUDING him. He raises his hands and the 


quiets. 


Cen? en Bece 


(CONTINUED) 


Í + 48 
$ 


p E 


w R iolo)24 R 2. 


CONTINUED 


THORPE 

Thanks, folks. 

(pause) Jo Willams 
Now, before ¢himainqubboes and 
Lr her White Water Boys get goin' i 
again, I want to introduce a few 
important visitors to this year's 
festival, and they’re people 
you're gonna’ want to listen to. 
Folks, from Canco, Incorporated, 


(ja) Pr ome Mr “Charles Borden, +75 eeit eaostan/" 
= ¥ ore James Edwards, and Dr. Susan 
; ay 


“Drake. fate 


( awen ol barge PEI 
The mayd to applaud. bander pe, mare ont 
rrogei 
ANGLE ON BORDEN, EDWARDS, DRAKE 7 at aN 
Iree « se Be, 6 
The three peopld are standiag_near the-crowd. bags be 


early fifties. He is portly, balding, baronial. 
He grespes casually in Poplin sl slacks and gypensive cashmere 
blere ARARE e dan 


g slender, in his thirties, oor reked aaah 
rimmed—glasses. beter 


Nn 
Z 
n 
Pad 
= 
o 


RAKE is dressed neatly in a skirt suit. She is in her 
early thirties, dn attractive, athletic- -looking woman whose 
attitude bespeaks self-assurance, intelligence, and urban 
sophist}cation.| eiusmo se? coa? 


Jim give 


The APPYAUSE begins slowly, almost half-heartedly. It is polite and 
reserved, unlike: ehe raucus, friendly applause for the mayor. , 


JH lyre peod ro 


Hahk Slattery looks around. He seems annoyed that the people near 
him aren't applauding lgudly enough. He looks at his wife. She is 
PETEN any /noise at all. He extends his hands in front of 
her an claps move vigorously as if to say “this is how it should be 


\ 
| \ (CONTINUED) 
| 
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f 
i 


| 
j 
l 
i 
i 
i 


i 
i 
j 
i 
| 


E luge 


r And 


peecdan gestures to 


a 


R23. 


\ bent 
| ( f R 0/30/74 
| 7 


CONTINUED 


ANGLE oN BORQEN, EDWARDS, DRAKE 

roen 

Borden; raiseg his hands for quiet ahd the audience. complies 
quick] Edwards and Drake step back into the crowd. 


BORDEN 
Thanks, folks. \ Really. 
T- 


Borgen | we sense, is almost tod friendly. 
t 


| BORDE 

i 4D continued . 

Befpre the fun starts, I just want 

ay that we at Canco are one hun- r 7 
percent behind you and your town. meant 

e're here fo promise you that our 

e best thing to happen 


Et Ac od 


Slatkny an fo fag at. Moore bikind Huon 


He COLAPS oud ty and prompts everyone to APPLAUD, but the Lge as 
APPLAUSE doesn't Tast long. 


ANGUE ON SLATTERY 


ANGLIE ON BORDEN 


Afteir a APPLUSE DIES DOWN, he continues. 


p 


BORDEN 


We'll} bring jobs to e - jobs for 
every fisherman who's been sunk be- 
cause foreigners are scooping up the 


salmpn not twelve miles from our docks. 


nervej and the APPLAUSE is LOUD and LONG. 
He’ 


He hitsia ra 
Borden smile 


: Pleased|with himself. He's going over 
welll \ 

| | ` BORDEN 

' 


TA (continue } 
And . we're igoing to increase the 
l 


l / 
E | cate 


The crowd MURMUR 
| i / 


The peopl@ are surprised and impressed. 


ie She stands. 


ear murmurs of wonder. Well, folks, 
| san Drake, à fine little lady professor with a deg 
jt het from Stanford.» < 


(CONTINUED) 


5 
3 (ae Pai 
Drike gives hima dirty look for that remark. 


gA 
ir gan 


t 


48 CONTINUED 


| BORDEN 

i (continues) 

| ... has been conducting research at our labs 

f upstream for the last seven years. She says 

| they've got the handle on how to make salmon 

f grow bigger, faster, and twice as plentiful! 

| pU BSF Lak A EASE? 


| Ep ON MAYOR 
Hg had known about this announcement. 


i 

MAYOR , Fe dy 3 

{ (shouting) so lode Pat gor oH) 
| Now that's news to celebrate! That kind of 74+ ee. 

news {s what we want to hear! Start up the "7’°“* a: 
music. Let's get on with the dancing! fma 
| - x 
peno funnest CUT TQ: 
mn 4 eo Pe hao fan 4 E agano pt & 


| 
A 
K) ZAND ITORIUN - NIGHT AI Lega travis o ward banc’, 


CS: Genres trl ri Sé 
An hour or so later, the party is going Tn fûl] swih” 


he White Water Boys are playing. People are dancing 
in the middle of the hall. g£ gems kiaina halinn 


i 
| 
| 
i 
| 
| 


ANGLINON BAR 


Lawler, Sowa, and James Edwards are standing at the bar. 
They} are all “Acinking. The conversation is going/full bore. 


SOUZA 
The fdweigners are suppose@ to take 
s nothing büNhake, but then, #astards take 
everything ey can gich. 
LAWL 


hey're destroying 
Sx government's 
ishing season. 
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k 
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Some time has passos 
€ call comes 


A DIFFERENT is being played. 
a DANCE. Hill and are dancing together 
to "CHANGE PARTNERS." Cam i 

He smiles. She nods but is no 


She flashes 
and gets 


Jerry and Peggy are holding hands. Jerry finishes his beer and segs shen 
looks into Peggy's eyes. As if on signal, they both turn and slip germs Clo ur 


yer of the hall. Jerry is grinning like a fool. 


Sawyer and the Mayor are in close conversation. 


SAWYER 
... every damn watchdog on the dock, 
torn to pieces. Except for Johnny 
Eagles'. : 


Thorpe shakes his head. 
MAYOR 


Yeh, that's what Slattery was saying. Do 
you have any ideas? 


SAWYER 
No, I haven't come to any conclusions yet. 


, MAYOR 
It seems that Slattery has. 


DANCE FLOOR - ANGLE ON TOMMY, LINDA 


A SLOW DANCE is being played. Tommy and Linda are dancing very 
close, very romantic. 


(CONTINUED) 


. 


‘i oe kl a4 26, 
E4 Biloj 
D TABLE vat wre 


ae Show DANCE is heard fn the background. Several people are 
milling about the food table. 


Caro: ves Aez 
D Drake ENTERS, eea plate and—leadse—it—with—peicato—_csaiad 
ard cold cuts. Garel,—whe-is_newhelpingto scene, Gives hen 


peake “USCES See feel Sagar nd- AY 
Thank you. 


CAROL 
We should be thanking you for the work 
you're doing. Jim tells me he's taking 
you and your group out for a little 
pleasure fishing tomorrow. 


Drake starts to turn away. Ta Rptiiee post 2x2! / i Lear, 202 
Hill ENTERS the shot. He is drinking a beer and munching a 


piece of chicken. Kil | rreoves l-E ply rake 
HILL 
I've picked out a fishing rod for you for tomorrow. 
si MOI 
DRAKE : ou Leda 
That's sweet of you. 
SLATTERY 
Hey, Jimbo. What do you think of JETZ 
what this gal's doin'? Lot 
he we, pen: y 
HILL nee 
I'll believe it when I see it.. sh Cet anore 7 
À er 
DRAKE Zoë gE 
You'll see it. —_ 


E - ANGLE ON BAND LEADER 


He steps to microphone. 


LEADER 
e for a good old change partya 


FULL SHOT AUDITORIUM 


The CHEER goes up. -Everyorm is tune, the people 
hurry to dance. 


FOOD TABLE 


Hill gestures to hj Carol crawls ur the table and 


they rush out tọ 


Soks at Drake. She looks away. 
Slattery ENTERS and grabs her husband by the hand. 


‘feb hieinielalionhe 


$F coy” 
“PR 10/8/79 R ojja R z. 


SQNTINUED 


MARY 
C'mon honey, dance this one 


FULL SHOT AUDITORIUM 


't a square dance. Everyone 
t. It's almost a polka. ~ 


Almost everyone is dancing. It 
dances with a partner and stogas abd 


ANGLE ON SLATTER, WIFE 


They are dancing, they don't look like they ce enjoying 


themselves. 


ANGLE ON TQ} 


They 


fen't taken their eyes off each other all night. 


CUT TO: 


. CID OF JERRY'S CAR 


He and Peggy are into some very heavy petting. Lyang in back zrl of dreu ti. 
ewe Cy 


honda R ing 4 
shadow crosses their car. Pegg s. We hear crunch Ang n the.: 
gravel. oun. hap < a hee eo Dg 
re 
ae wean 4 eg 
ERE ao ie What wao that 2 
JERRY 4442 +” 
NomerRe. . RethiaAg. 
+the—-radie—up—and-goes back to groping. ) 
het HIA) OLTRE VIALIS pier 
CUT TỌ 


ra 2 PA aieri Aat 
ANGLE ON JIM, CAROL 


ban Ee Oot 


They are spinning around in each other's arms and having a helluva 
time. As they swing past us, Hil} glances toward the entrance which 
is off camera. He does a double take and stops. 


The Slatterys dance into the shot, bump into the Hills, stop, and 
look toward the door. . z 


The shock begins to spread across the faces of Jim Hill and the women. 


FULL SHOT - DANCE FLOOR ~ 
(CONTINUED) 


i Wan 
Ap -o Qiolsofag R 8B 


| 
CONTINUED 


i don't yet see the entrance. Very quickly, everyone stops dancing. 
There is an audible GASP. Everyone looks toward the entrance. The 


ste DIES DOWN. 
ENTRANCE ANGLE ON JOHNNY EAGLE 


Eagle is standing there as—the—deers—stam-shut—beftindtim. 
He has his dog cradled in his arms. The animal is dead. Its 


throat has been cut. There is blood all over Johnny Eagle's 
shirt, trousers, and hands. 


FULL DANCE FLOOR 

4 bs danceng Biatleoy 2teg SIIT. GO Ager DALEY TR 
Johny gle walks straight up to Slattery. He extends the, animal, et Ce 
as if to show it to Slattery. SO sc te at TE PL Br 


E eriy LA. 
EAGLE 4 


(angrity) 
Somebody killed my dog, Slattery. 
You got any ideas? 


iptia.ovinciden FE ATTER eo 
77/ Somebody killed seven’dogs on—the—dock 
last night. You got any ideas? 


EAGLE 
I don't kill dogs to get what I want. 
I'm going to put an end to this...... 


He layg the dog on the floor and people step back all around. 


EAGLE said ths goueh akant swate E08 TY 
{continues} Big. a 
e're going to go to court,* Next-weeks-f!1l-file suit 
for the return of an Indian lands along the 
river. Wetre-going—te stop skak tannery, Aa gaeng Aa 
> T pi œ Slattery. : į s Bows me pre ar 
Ca nbs st Hee fishing rights but we'll seez- ma 
gen dey lee do it by the law, your law--not Tike pigs and : 

butchers “$laughtering defenseless creatures... óe Leal thc te 


Breer ; Fe 
ers X pet ons 


SLATTERY i , 
Boys, this breed hasn't been invited, and he's 


upsetting the people. <45 77 > i : 
(Soe detect ode deg ATIE Proave 7 gelain bat Y heueh 


| (loon geek? Ave cote aot tom pilie ote 
So reegt Lar DAT (CONTINUED) 
I LoL. p 


PRla F out A 
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@ 


A 
pie 


CONTINUED 


dragging 
and then 


Dick Moor comes up from behind. 


R io/20/44 


Johnny, grabbing his arms and 
im to the doorway. Slattery steps to toward the doorway 
urns ayay pee lags euil BO ` 
Bat owe as : 
ee f ef «2 “SURTTERY Da O Fl. 
remeve—that—animal ATA Me AEI SPNA EE HOP 
Se Ae om back po nb ere, Go on Lati u Pants not 


EXT. 


EXT. 


y-a 
}— 
Suddenly, 


' Moses gpylis Johnny outside - „p aore helota 


IGHT 


NIGHT 


Sete ager! ea 
terres oleae RE Aarne Benches j Hao wat 


aon “Ceowards' door) 
Slattery, you bastard! I'm 


sick of your eheap—ass- messenger boys! 
face me like the man you pretend to be. 


cow bows karn wap. 


XOU hth ey Aand gpa 


SLATTERY (steps outside - 
(quietly) 9,5. closes door) 
I'm gonna’ tell you one last time, breed. pt La% king 
Get your drunk ass out of here, before I 4 
kick it S. Š 


ss rile 
Erma an 
72 


Gree hino ge JONNY 427% 7 


TR 


Dick Moore grabs him from behind. 
Movas 19 dale, bocce 
SLATTERY ey 
(his eyes glaring) le 
Let him go. You think I can't take 


? 


laai 


DICK . 
(quietly) 
I know you can. 
ieee 


facet [= SLATTERY E 
„(starts to tuak thae fone 
but how you gonna’ convince 
fe dumb Indian? n 
eles teg > R 
Furers 60 Pu 


ay 


Cae 
dust then he swirls, fs te Johnny, full on the jaw, sending him down. 


me) 
m f n 


KEA 


SLATTERY 
angl dit Lf pet. 


3 . 
> Kd ` 
RIRN 4 Gs in the gut, and the fight 


(CONTINUED) 
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mest 
yu 
X 


Celis hen wish ab ts pes Saar E i 
>» BANG!! He scores with a right Sif knocks 


$ 


Slattery END a sfasa to hao ght indo Moore iA (cot: | 
vo ae Pa Pos TEA 

a DEA Sat a and—Jab forward viciously. He Serin | 
qe moore 2 fee s 2 unol A ee as ale Asees o. T La m orroste, Sack! 


ane whee? TS ahs Coole fa gues at 
Slat ery BE LE in “pain, put charge’ Sm bas and lands a z 


left| hook. Grd estlo usand tarm 
i CUT TO: 


EXT.| FRONT OF HALL - NIGHT 


uta Caula itarar- EC k i 
come out to cheer Slattery on. Jim Hill, 


“Carol, Tommy, and Linda also rush guy: As—the—lLight-gees—on, more 


townspeo le emerge. 
j Saye itla Tousa LAN ARa ove + fo Knee” ae Letlowe eee es 


$ 


Basle Tala pa PIT agah f anig keee. ro gorap Ce arta ph 


` ANGCE ON SOUZA, POTTER, MOORE zera agatir 


S ch J ox d 5.baLy ar a! Magne. 
t 


Toradeero aap PPAR ni ee P sy 
Cagle Chanse huezebhrone wi TOLA oe. 


Potter’ is slammed up against Jerry's car. Jerry and Peggy stop petting. 


Jerry #tea í 2 heawindow as Potter is coming bace up faging 
7 r EAA 
fee Bras A ae shi 
Viet > hogging fre 


(@ 


ee 


ah p hotl ber? 
gg TA comes at 
RE be Slama 


agle gets up to face Slattery, Souza; and Moore: 
im pet and - - POW - : 
K m OF 3 noore ane Ct ary DU ihe Ae Ane fhn Aifa) 


DOUZA Ə 


SOUZA s fanderes eL g Akkor 
Tear his cheeks! 


MOORE 
Yeah. That'll keep him quiet. ; 
se re A ae 
oore grabs the Indian's head and „Slattery, } E aS (0 coe. 


Poe o- Re ear. : (reese enn x dia a we 
Cark 
ANGLE ON CROWD WATCHING | pom eok out , 
lec edr 23 Ay RI S-an 


He hateg Tike hell to get into the fight, but 


ill shakes his head. 
e strips off his sportcoat anf runs forward. 


Dn reflex, Tommy goes after him. 
FRONT OF TOWN HALL 
Lalo Sack. into car- 


LL FT 

i11 AS po ce KE Moose. 

1 uijs ae 

Bogle pelle fottere + Yaeouss hin DCL tno foSlathetidg an T on S 

pane Potpery-pu sHiH—eounters with-a—haymaker thattays: - 

E a o he. he, slaktet anot ah ; TEA with a? Soyle ey aa 
ie es * 


‘fagle springs—a Slattery and punches him hard in the jaw. 

ommy. a es into RSE, Lt bee ge Sone Ta heap, te á 

ay Keyes DOL Soure- hl ya CO ane OE ETAN 
Ors esi eS i Hee" -e a es beets Beda 


ANGLE. ‘ON PORCH eee Ie kon s galas 
/ 
He is tucking in his shirt. 


Jerry Potter comes running out. 
JERRY 
Who's fighting? _ 


ti$Z LINDA 


rry needs to know. 


He races into the fight. 


(CONTINUED) 


% 
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CONTINUED 
JAKE POTTER 


JERRY 
Hang on, Tommy! 


ANGLE ON JERRY, 


As Jerry approaches the fight, Jake Potter is standing up. 
Jake sees his own son. e cracks Jerry with a backhand, and 


Jerry hits ar 
CY 


POTTER 


Don’t ever fight with your old 
man. 


People are stil] crowding out to see what is happening, 
Sheriff Sawyer among them. 


(Sanele, ON SAWYER ` 
CEG eiecti vo Sunne wit, RECRE MOAS Z 


He pushes his “way to the front of the crowd. 
£ kidy Taurnie ened. offer nat Seas 


Lifer beg 2 
TWO ATS RING OUT ang everyone stops in mid-motion. 


ANGLE ON SHERIFF 


He is holding his gun. 


re 
SAWYER Zoco i. 
Gg t, Sone Bane tout ane Other- 


wise, I'1] have to arrest you beys 
for makin’ a scene.@Now pick your- 
selves up and go home. 


FULL SHOT - FRONT OF TOWN HALL — 


The men_dfaw away EuT angina Slattery wipes the bloo 
from e-corner of his mouth. Hill walks over and helps his 
brother up. < Eagle looks at them. 


(CONTINUED) 


Poy 

Res Gans 
| 
| 
| 
i 
| 


£ m. on 304 “4 Aa 


SAWYER'S POV = THE FIGHT “/#/ a 
E ee me takin Lpa 
= bat sft h A E Sousa Fef 
3 A TOA I aa dl NE 
baek —bt betes: 
wees aed foes: oes BES, 


X 


d 


“ 
5] CONTINUED 


Ts TIGHT n a bait fish as t nook goes” “into his” ae gat, 
he fish wriggles and squirms. “the SHOT WIDENS AȘ Or; 
Tommy Hi11 is puttjng the hook into the fish. -He has 4 blaeék Ste 


Ye Cercle ze ig X 
Charles Borden” is sitting in one of the fighting chairs. 
he other, “James Edwards is sitting behind 


A A The Jed diah is steaming across the open ocean.- 
y r | 
ee BORDEN 


(to Edwards) sag! Larko Bbc DO 
‘1 hate baiting the hooks. —< Z 3 E oa eee 


filter onto the lens of her camera. 


Drake i$ screwing a 
fected by the fish. 


She- Tooks up, unaf 


DRAKE afler Ly whe CL a ~ zor ay 
(sarcastically) -> wa 
Some fishermen. f ; 


rs 
ANGLE J 
He looks down from his perch on the bridge. 
HILL 
AR be feedin’ near the 
bottom, Fem. Sas. 


SEDENIA - DECK Tn e RR ee 
| TOMMY ; 
i Right. 


Èf EERSTE 


Tommy takes the rod| and plays Some line into the Mater. ia 


i f DISSOLVE jTO: 
i a > 
ae = ¥ ude 


34. 


D 
A 
: §3 EXT. LONG SHOT JEDEDIAH - DAY 
A large salmon comes out of the water at the end of the 
fishing line. James Edwards is landing it. 
We hear AD LIB shouts of congratulations echoing across the 
water, mostly from Borden and Tommy. 
Bes: CUT TO 
Cop ucte, bet Ly wt > try 
54 JEDEDIAH BRIDGÉ 2 he et a 
pues ALS SS Deets. x ELERA ee e a aa FEE aed 
Drake is sitting beside-Jim Hill on the br dge. They are both 
looking down onto the main deck where the ther three can be 
seen. 
Edwards holds up the fish which n still witching on,the end 
of the rod. © V¥%e arenc ~ ¢ fh A ~ 
EDWAROS ae ae bot 
The first one of the day! hae 
ee 
eee DRAKE pee ee A 
i « And it only took you two hours. 
ae . . 
HILL ¢ tes} Ef r aL na 
(sarcastically to Orake) rie 
You']1 change that though/ won't 
you? . 
She turns to Hil? and smiles. She understands his skepticism 
and his sarcasm. i 
DRAKE 
I'll try. 
Aireon aaaea 


INS FISHING ROO AND REE 


One of the stern reels begins to SING, a thrilling sound. 
Something big - very big - has taken thei bait. 


55 JEDEDIAH DECK §(pyteegeo7? zeury 
The wire line is racing into the water and Barden practically 


flies into the fighting chair. Now he‘si going to get his shot 
A at the big one! 


pra Dp - (QONTINUED) ' 
\ xy g 
4 re 


= 3 55 


GONTINUED PRE ices, Z 


j Poan tu Paps o Eo i (ack 
BORDEN eves >u ore + pee beg lo Ar 


Let me at that fish! “te way 
g agare pene Ped whee 
EDWARDS , 4 
(excited) 
Sounds like a whale! 


Tommy jumps 
slickers in 


o Borden's side. Tommy is a pro at coachi 
he fighting chair. 


TOMMY 
Tighten the drag before you start 
to reel. 
Da ie 
cally see the cramps in Borden's hands and 
cranks the reel. The reel slips sideways and 
led from his hands. à 


e can practi 
ingers as h 
is almost pu 
nd tendons in his wrists and forearms see 
e cords. 


he muscles 
sitand out li 


Sweat is: pou 
His expressi 
bieside himse 


ing off his face, which is beet-red from 
n is grim, determined. Edwards is practi 
f with excitement. ` : 


EDWARDS 
C'mon, Charlie ... Mr. Borden! 
Don't give up ‘now. 


Hill is lookiing down from the noses 


HILL ede col 
Reel slow and steady. 


4 
3 
3 

< 
=> 

o 
qa 
a 
pr 
3 


the gaff, is standing at the 
into the water. : 


TOMMY 
Keep the rod straight up. You 
bring it down, we may Jose him. 


He's big. 


Iso standing at the rail beside Tommy. She 
to the water and holding her camera ready. 


Dr. Drake is 
is peering i 


R36. 


Pure at the end of the line is€only about ten feet 
rom the /,hoat. We can see a large, dafk shape, not much else. 


water. Does she think 


forward and squints into th 


she sees! something more than a fish? 


| 

She raises her camera and takes two o 
hear the| MOTOR DRIVE advance the film 
shutter. 


three pictures. We 
each time she snaps the 


EDEDIAH| DECK 


Tommy brings the gaff down toward the water. 


orden lgoks like he's ready to burst. Nit 
TOMMY $ 
Keep it up. Weʻre almast there. 


DRAKE 
ertain she sees something unu 
a and FIRES off several more photos. 
-o JIZ- 
TOMMY a E EA 
ally wrapped up in the catch. 
s and heis peering into the 


-7 2 
He has the gaff in 
ater. 


TOMMY 
sy ~ easy now, Mr, Borden, It's close ~ 
a [few more. ..ese ied RO i z 


ree 


‘He neon 7 aoe though startled by something. 


OMMY'S 
now seg the dark shape of a }fish-like creature, 
by the Schoppy, grey ocean water, struggling at the 


he/sees angther creature streak/past. 


(CONTINUED) 


p 


; 351 

h E2 KYO o 
ME ! 
R37, 
pfa- CK 


7) sea m Hyd 
creatPre stops brie: eke chen E Cony 


y near the 
ay. The movement underw teh is so fast fio 
it is impossible ' 


58 CONTINUED 


The Targe) 
then bothdswim a 


Borden sae 27 


aa Soyo tr 
els oio ee 


ee i ta 
h damn. You lost him, sir 


BORDEN — 
(gasping) 


erha ome. Gn Ae 


ye 


Tente € Aicliress 


Lirie 
a 7 ort eke ae look ofj amazement on her 


She's seen it |too, 737 x4 
gh m bed pactos a few bets 


bh: r | E 
Tommy jis shocked| and jamazed A MAATA KSS] seen. He pulls 


the Vj t . It is wire _ling, used ‘on sport- 
¥Tshe here it has been 


p 
: EDWARDS 
Sf to Borden like a 
ood yes-man) ` 
You would have had that fish, sir, 
if you'd had better equipmett. — 


BORDEN 


(looks at Edwards) ak 
Thanks. Now, would you just get jme ESS 


EDWARDS 


| ilu, sir, 
l - Toy, i amazemént growing in him, starts up le the bridge. 
i | (CONTINUED) 
H i 

i 


Be 


nd 
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Other Yer L Stev Gat on TS 
Sac ay 


60 


CONTINUED ~ 
JEDEDIAH BRIDGE 
Tommy sits down beside his brother. 
TOMMY 
(softly) 
Something cut that line, Jim. 
Drake climbs up onto the bridge in time to hear Tommy. 


DRAKE 
yt A VAMGHS) gen z 


wire-eutters . 


G a 


Ta Deas $ Ea 
EXT. BEACH - DAY pei peers a 
The CAMERA is FOCUSSED on a large, jagged rock which juts 


out of the ocean a few hundred yards from the beach near 
Hill's home. It s a huge, monolithic form that symbolizes 
both the austere majesty of nature and the strength that nature 


. demands of the people who live along this coast. 


In the distance we see the Jedediah cutting across the water. — 


a cs 
INSERT SCRATCH PAD 


We see a pair of female hands sketching the rock and the 
Jedediah. 


61 


Linda is doing the sketching. She is sitting on the beach in 
her bathing suit. She looks serene, unworried. . 


On the blanket beside her we see a cooler, two pairs of 
sneakers and two sweatshirts. We realize that she has not 
come alone. 


Sh ooks down the beach and smiles. 


LONG SHOT BEACH - LINDA S 


La £E Ie cs OS Garay AG) EPA 
Jerry and Peggy are walking down the’beach, arm-in-arm. They 
are] heading for the rocks and caverns that loom at the other 


endj of the cove. 


at (CONTINUED) 


(@ 


& 39. 
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"gr fectionate mood today. She's proud of the 
to help his friend, even if it meant getting 
her. 


3 Y 
hiret o Aand Jeena ee 


PEGGY CL. , Penang, ie 
des it hurt, baby? Shy rane Rat Say > has He 


( JERRY 
bravely ty broy & 
Ajlittle, but you could make it feel iah le . 
tter. . 
PEGGY erated 


‘ve got a one-track mind, derry-Petter. 


; $ ` gg / : 
JERRY burn kapi 4 L tent re tare in Fans 
(smiling) l 


TER o É 
63 END OF BEACH, CLIFFS 23s t Jreeyo 


L arua entane + of eouel choks fs Ss $ KOTI ay ey aA 
The ane cliffs rise straight up at the end of $ the beach like prison 
walls. They are dark, so dark that they seem to blot up the bright 
sunlight, leaving the end of the beach in perpetual twilight. The 
darkness almost flows out of the caverns and caves honeycombed through 
the base of the cliff. 


Peggy and Jerry approach one of the caverns. Ocean water flows out of 
the darkness deep in the cavern. The cavern is a passageway, which, 
apparently, leads to the grotto. 


Peggy and Jerry stop and Took at each other. Peggy smiles and Jerry 
leads her by the hand into the water which at first is only knee-deep. 
The two kids start into the cave. 


64 EXT. PASSAGEWAY - DAY 242 uus isthe, Lave 


From inside the passageway, we look toward the entrance. We see the 
kids in silhouette. They are waist-deep in the water and holding 
hands. They seem oblivious te the gloom that surrounds them in this 
passageway with its low arches, ceilings, and black water. Momentarily,/ 
the passageway is illuminated by a flash of silver as a wave reflects . 
sunlight into the cavern. The Re allay only serves to emphasize the 
gloom. Ee Li agy D OY rers ia 

elt “75-2 <5 CONTINUED) 


ersi lee 


Thais 


R40. 


64 CONTINUED 
As the water becomes deeper, the kids begin to swim. 


PEGGY 
Ahh...it's cold. 


PASSAGEWAY - NEW ANGLE 

We see that they are not moving deeper into darkness but . 
‘toward another opening at the other end of the passageway. 
Beyond the opening, we can see sunshine and greenery ina 
beautiful grotto. 


A L j x aM atte) Fo 
phan Al Joers ÍL haneli Aard skir Ste eu Pe 
POT Sn ye A jera E 
r ° , * 7 a (PAlrReS 
ae Š e Jomo eter Carn f 
ea ; Py E> ee EE 


65 EXT. GROTTO - DAY 77 SS 

wy i Eh lak; F es pas ee 
Peggy and Jerry are séti in the’ passageway. “We c 
their SPLASHES echoing into the grotto. 


as a 
an hear 


After the darkness of the cave, the sunshine in the grotto 
is almost overpowering, but as our eyes adjust, we see 
the primeval beauty of the place. The grotto is surrounded 
s by walls thirty or forty feet high, and the walls are covered 
e > with thick, lush vegetation, growth that seems almost tropical. 


The stream from the passageway opens into a small pool in the 

middle of the grotto. Next to the pool lies the trunk of a 

great tree, long since bleached white by the sun. ` The roots 

: twist off grotesquely in every direction, and we can only 

Fa guess at how this huge piece of driftwood found its way into 
the grotto. 


In short, this spot is beautiful, but in a very bizarre, - 
mysterious way. 


e water's warmer here. SAh... f$ cold 


JERRY 
's just right. 


lles note on ie alt ENT 


It 


'® 


65 


Shei LAUGHS and starts to swim away from him. He grabs her by the 


leg} and for a moment, her head goes under. She pops to the surface 
and| they both begin to LAUG It isn't raucous laughter. It's 
foreplay. 
Sheistands to catch her brekth and we see that the water is only 
waigt deep. 
Jerry is still swimming, thbugh he, too, is in waist~deep water 
He dives. She hears the SPLASH and looks around 
PEGGY 
(laughing) 
Jerry? 
She} looks behind her, to her left, to her right. 
PEGGY 3 
(playful) 
Jerry? 
No response. She looks around. 
PEGGY 
(a bit annoyed) 
Jerry? AE E ae 
Co LAPPA? =- weet OR ee ee oe 
SPLASH! Jerry bursts out off the water directly in front of her. 
She SCREAMS, then she begi & to laugh again, E E EE S ere are 


nwo tp han horier 
LA ih aie hand 


) SAe Puri, 
PEGGY 


ou ‘re a monster, Jerry. 


Jerry takes a step jtoward her. She throws her arms around his neck. 
He slips his around her waist, and they kiss like lévers reunited_— 
after a long separation. She MOANS softly as one of his hands moves 
across her stomach fand slips into the water. 


PEGGY 


(whispers) 
, Jerry. 


Suddenly, Jerry appears to grog beneath the water. _ Peggy laughs. 
Tun Gig s the LEE OR aga ee 
‘ (CONTINUED) 


Rn. 


/ 
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z Poo feck wo SER FAO ai 
ga an 


PEGGY 
C'mon, Jerry..-don't be an ass. 


-© 65 CONTINUED 
rii 


The water is disturbed as if by a violent underwater struggle,- 
but Jerry does not reappear. 


Now Peggy, worried, dives to look for him. 


We see a trail of churning water form across the pool as, unseen to 
Peggy, Jerry is pulled away struggling under the water. 


Come on Jerty: stop fooling around. 


One fe ea assem eatee 


Something grabs Peggy by the ankles. Peggy ldughs.. 


Let go...come on. . A F 


Z You're a jerk. 
(@ She kicks, but the grip is strong. 


genetpecay "4 
Let go, Jerry. Its 


Come on. 


She rears to give a awift kick, but all of a gudden she's jerked P 
under by inhuman forde.. CAMERA holds on the water as she pops ye pee 
back up. She seems angry and ee ened. 

CA VES ~ ANE Pza ae apap if Poe 


“PEGGY lapel ep ahan 


125, ed, She begi o strugg e for the shore. Just then about 10 feet away 


poa uad ¿t from her, Jerry's head pops up. At first he seems to, be okay, but 1A, 5 
face do ua as his fac revolves to CAMERA we see half of his face is torn away. gan A 
CAMERA ZOOM$ in on her scream. Suddenly she begins to struggle ( precy ode 


violently. 
66 OMITTED E 


67 EXT. POOL 


She reaches the edge of the water and falls, half in the water, half in 


@ the sand. 


( CONTINUED) 


x 


è 
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Z 43. 


CONTINUED 
PEGGY 
(horrified) 2 
Oh, God. 

She kicks at something, then struggles to her feet. 
CLOSE SHOT - PEGGY'S LOWER LEG lowerd EST 
A large, webbed hand grabs Peggy's leg just below her knee. 
ANGLE ON PEGGY 


Peggy falls. She kicks as hard as she can and : 
She's a fighter. 


ee a 
She falls again, and this time she ?s pulled back”into the water. 


ANGLE ON PEGGY epres dou Lae ae 
Locle ério Hre Daa 


The CAMERA moves with her as she kicks and SCREAMS across the sand. 
CLOSE SHOT ~ PEGGY'S HANDS 


Her hands dig into the sand and try to grip, but to no avai 


one just digs a furrow with her fingertips. Ri nad 
Assge POV; 
ANGLE ON PEGGY ; PAA “ 
Sdra a" 


She is now in the water up to her breasts. She realizes that her 
head will soon be dragged under, She shakes her head madly and 
tries to pull her torso out of the water. ° 
Atern oeno tio Lt hend Aiei etante k 
PEGGY : 
No....no....please....no. 


CAMERA holds on finger tracks in the sand. We hear Peggy scream 
as we 


CUT TO: 


EXT. RIVER - DAY 


The scream of a bird taking off. CAMERA pans down to Slattery. He 
heads upriver from the fight with Johnny Eagle the night before. 
Slattery looks grim - he's smarting from the humiliation of the 
fight, mad that it was stopped before he could beat Johnny Eagle. 
He's now intent on settling the score betweeen them without inter- 
ference. 


(CONTINUED) 


R 10/8/79 É 44. 


‘@ 


58 CONTINUED 

Slattery's boat rounds a bend in the river. 

Slattery peers forward, and shuts off the engine. 
$ 69 SLATTERY’S POV ~ JOHNNY EAGLE'S DOCK . 
A few canoes or smal] river boats are moored at the wooden dock. 
In the clearing beside Eagle's small cabin, several pickup trucks 
are parked. The light is on inside the cabin. Another beat-up 


old pickup truck parks, severa] Indians get out and hurry over to 
the cabin. 


CUT TO: 
70 EXT.. RIVER BANK - DAY 


Slattery noses his boat into the shadows of the river bank, 
- overhung wi th trees. 


COT TO: 


77 EXT. CLEARING AND CABIN - DAY $ ag? Bs oe 
@ Slattery makes his way surreptitiously up to the cabin.. 


oy 


so _ CUT TO: 


TIA POV = INT. - THE INDIAN COUNCIL IS ARGUING eae 


72 EXT. BEACH - DAY © “7 


Linda looks up from her sketch pad. She thinks she hears something 
that sounded like a scream. She listens for a moment, then moves a 
= to the edge of a cave. About to peer in, she hears. her NAME and 

‘moves away. > - 


X The, she hears her NAME being CALLED. First, she. looks down the 
beach toward the cave. She hears her NAME again. She looks behind 
her, up toward the b 


Carol is standing in front of her house. She is Tooking down onto 
the beach. ` : 


CAROL 


(shouting) enda Lada 
I'm going down to meet the boat. 


= R 
LI da { CONTINUED) 
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CONTINUED 
e a5 
LINDA 
@ 3 Be right there. 
Se, 6 
J BEACH < 
g CAMERA moves down to the sand where there is a slick. Linda 
pulls on her things, and scampers toward the path. 
CUT TO: 
73 EXT. COHO STREET - DAY 
È Carol drives the LandRover down the main street of Coho. The 
if CAMERA PANS with the LandRover, then stops and lets the vehicle 
} Y leave the frame. A pickup truck parks outside MOORE'S SALOON. -` 
Slattery gets out and heads for the bar. 
TZ ame Lefer. cyr Ii £4,910 Watt 
ae oH. a, Oe a ead ah in 
74 BARES SALOON - DAY ao À i Pá 
@ Ch ego PAARA y7 i 


It's a dark place with ieie Ké es, bar? and Es ERR P 


flashing next to the row of whiskey bottles. The atmosphere 1S Pan sesl prietok 
authentic workaday and we hear country and western music pl Atr ha 
on the jukebox in the eee pe nhot Aarme EOAR, Laaste 


Clustered around a table are Leter, Jake Potter, Jimmy Souza, A - 
and several other townspeople. We see a scattering of bruises and gza gof #77 
black eyes among the men who were in the fight the night before. - @ vag Oe a 
epee aS ot lel the owner of the place, slides a shot glass and a bottle EP P o haw 7 
of whiskey ag. oss—the bar to Slattery. ; Aus rk Bbc. 

: cand, Or oe . 


è 


Slattery p= others at the table.. Ry) igs V2 


Ag at fore) gon 

SLATTERY Qazephesarn) pa? ys Hoera a 
“@kay, boys , this is where the buck Ean” Jomtien 
stops. Johnny Eagle means business. f maag krinko $ 


lati got gome of the Indians rrom the reser- 
‘em into going right ahead with the 


damn lawsujt. I was just up there, andovery 
He's got some big city 


(bitt rly) 


HAER A700 EE 
Maybe we'd better hire a lawyer of our 7 p 
(CON 


@ own, Hank. 


TINUED) © 


ue 


8 
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@’ 


fy 


@ 7g EXT. 


CONTINUED 


Va SLATTERY 


And spend two years in court? You 
think thejcannery folks are gonna' wait _ 
for us tojclear our problems up? , No 

way. We gtop him now, or there'll be 
no cannery. 


EAWEER S900 
(suspicious) l 
How? 


khat ato ghe me SLATTERY > 
Any way wẹ can. ho 2 


DOCK - DAY 


The CAMERA is FOCUSSED on water pouring from a hose. SHOT WIDENS 
to reveal Tommy Hill] in rubber boots, washing de down, eal 
the Jedediah. aie aes poe 


Hil] climbs off the 
the parking area. Ag Hill passes Johnny's boat, Johnny steps out 
onto the deck. He 1 i i 


His eyes are black and nidiouth is swollen. 

Ceg foni bo ii 
EAGLE 
's the face, Jim? 


HILL. 
TI live. pox foot Motus. domn gaia 


Johnny manages a painful smile. 


EAGLE o doth tf 


Thanks again. 4.9 evar? 4 Sha ale. Gert fee 
(to Tommy) ` 
Both of you. 
HILL 


(gruffly) 
Any| man would have done it. 


Hill starts to walk away. 7 
7 2% rc Lhe 5S BURT a e ui 
Qur Theus BOC EAGLE i 
to talk to you 


about, the cannery. 


(CONTINUED) 


to 
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S 78 CONTINUED 


HILL x 
Ifm for it, You're not. There's [stnem eX hand 
npthing more to say. aa AL XA 
dat Frs fe £> 7 i pott 
Obs Hill EXITS the sho Johnny Eagle watches after Hill for a moment, £ar% 
q then looks at Tommy) Both look toward the parking area. ee 


peices ity ye | ere Cena £2 
Low Le Lu mie ‘d See A wy teak rite 


nerez batles taza deies D 
h Borden, Edwards, and Drake. While they 
Carol and Linda, climb 
d the Jedediah. : 


77 _ ‘DOCK AREA Linde Chie E Teeny? Aer. by heaps be 
' . : | | Eagle foe BEA ` 
Tommy Tooks again at Johnny. 


k 


ke those guys. But he thinks the town 
eeds the cannery, and he wants what's best for the 


& i town. x gr? 
h s Ons Ca 
EAGLE gpa” w 4 


` 3 do I. I'd Vike to talk to you about 
it. 


) 
ip s funny about Jim. He doesn't even 


The two study each other. It is /a moment of understanding, of 
growing trust between them. 


Linda drrives at the boats. -~ 


` Johnny, Tommy ad 1ib greetings. |Johnny looks at both of them, 


= toward the parking area. 


78 *oARKING AREA - EAGLES POV 


il] is getting intg the LandRovgr. 


79 DOCK 


~ Johnny looks back y the kids. He likes them both, and he thinks 
& that, perhaps, he can reach Jim Hill through them. 


(CONTINUED) 


ot er 


R 10/8/79 / R ag. 
: 79 . CONTINUED 
moe 7 
) loud crv EAG 
i z ba aught a bunch of} steelheads last ~ 
@ht. I could use} some help eatin' 
Ê a Then You want to {join me? 
a they taen welleina OL 
ommy and Linda exchange glances and “nod. They'd be pate to go. U dud 
Pa rs Thing go fo end ef hocle k lisada E 
os EF CUT TO: . DEA 
so (ELin. Lagoratory - NIGHT pogef” otido togu tyta 
an atx ge ` a 
Susan Drake is-alone in a laboratory. e Js drinking coffee, me pa 


peremrrnpeneysearpaaay and sgud) 5 vey ng. sev Shiney ea eae 
ectrighineenstty—tamp. e A cks t aaaea S 
++—~Overa—phatograph. ahu 


ying had 


Bi | INSERT PHOTO 
Ony Hed 


the water. 
other. Th 
imbs, but 
be conclusi 


‘s "than 


A se ay fabla AODAN AD QALLTA proton Looking at olidan 


Dra ted naa she s ey estan iat she Dies her bead in frustration, ya graos 


i peurs don't tell her enough.” Bhe Knows “She Fas © Go ou EAE Piore 


A G 


She—neaches-up-and—tuens—oFF the hi ghainte pe tty lamp Pikke 
ga PEETA AN Cort, masa: 
“ s EE A Ct ed * edb Gt Gov chi 2 F Soedande m saf 
BS 9 aa = map" x be Pi ot igi A 
83 2 RIVER ~ NID FOR N > . E AAT DEROP hie 
pe Basle Fame lr ria 


re 
Tpmmy and Linda are riding in the bow of Johnny Eagle's flat“ a hon r: 
bottomed river boat. Johnny is at the stern, controlling the alt 


little o : f 
OP ne (Cub pee wth bolt 
e rivers wide, Sqill, and dark. The great pines which oped neh 


the bahk loom like ancient Leaps deems above the little bo DAAA 
A i$ Ladthye bat. OO ey oo hart & 


Cc LINDA Tippi tt 
CA | Eey) acct ; 


cae i | EAGLE 
f : | That's what I'm trying to protect for my people. 
` st We Won't want to sue anyone, but...... 


(CONTINUED) 
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83 CONTINUED 


He stops talkitg. He hears something. 


of a iog. dam wW 
is a single, 1g 
Ho water! 


TOMMY 


What's | 7at 2 


Johnny raises his hand far quiet. 
After a momentj we hear it, far in the distance - the faint sound 1 
n oA 


of another ENGINE beating upstream. TER A 
i ale VAA thal | inde 


(softly) Teont krow x -> 
any visiters. ~- 
I don't get’ Z T he dea of pak , 


- Mee g 
@ He starts his dngines ands off eee aaki here dae 
~ t HOLD on the fToodgate. e darkness and shadows, something 


slips off the floodgates and into the water. It is too dark for 
oa us to make out any of jits.features. Then, we hear two more 
SPLASHES . : 


„ieor E 
Slattery's flat-bottom rounds a bend and slows dn: estes ma 


Jimmy Sþuza are riding with Slattery. Slattery Jooks upstream. 
oa p= 3 A Farnet gisan t a a o vit (Ebola, 


: vf et 
- CUT TO: ud, to . | 


RIVER ~ . 
85 IVER ~ SLATTERY POV ae Jet, begat Sime proces y Zour 
We see that the river branches off in a Ze f r eers 
SLATTERY. BOAT egov Av Itt hard n ; 
SLATTERY [opr 
We! 11l- take the south fork, then art L re 
J wes 
swing downstream. ee Abt 
Slattery's boat leaves the frame. -` 
A : ; z a i “p GUT -TOZ 


i 


Sp 


R 10/8/79} 


; R 50. 
Do oad D ae = 2 
® : i Lee Tanp D 7 (BD Oe 


~v] 87 EXT. JOHNNY EAGLE'S DOCK - NIGHT D FOR N 5 
= 87 / 3 lok fearn Lorde: moviry fiw Coder. 


The dock is ‘just Jarge enough to accommodate one or.two boats. 27S terr: 7 
On the bank beyond the dock is a smal] clearing and Johnny Eagle's Koo ct , 
houge ~ a two-room place with a tarpaper roof, an outside well, ? 
and an outside shed. Eagle's old pickup is parked near the wet. 
nhe 


p ieg 


fade, Tommy, and Linda step off the boat. Eagle stops to listen 


agatin. He hears nothing. a get = s 
LINDA TEA Gaari 
i Still hear them? cog a Tas le eg 
Johny Eagle shakes’ his head. a n hard eo led 


MMY 
(nervously) 244a 
It could be some guys out catchin 
bo. 


crawfish 
ee os f 
coutat TE Magte ggo baht 
i \ (pause) taki my eucke ard 97 
@ s l If you two want to fenve-4ou—can—tee Ty = eee 
ei” a8 REES p froma elepgarsl dro ha A 


Totmy seems to summon his bravery. 
} 
$ TOMMY loef PE 
pA up here to talk and eat.’ 


: LINDA puersng PATE | Wl ye 
"7 And I make great cornbread- 3o 7 euog FEY A GA 
eet Low j z 


wae 


ab 


i . L> , pò tl Tz sa $ bt if 
faie smiles. z Lape ae f pweh je" } 
, EAGLE pier) ie R i tof 

Then let's cleat Me tee fish. A Ah = taz 

i 61 Thee bog Chel dock tlko at IP sé kee 

© AG. UPSTREAM ~ SLATTERY's BOAT - NIGHT PAL wag ences ee, Coane | TAL 
Kya Go uja T (atts 4 (ae 


+; 
e boat Leaves the channel and re-enters the mainstream. Slattery 4% rg hs 
TS his ENGINES. a 


SLATTERY 
We'll Jet ‘er drift ‘till we get 
close. 


Eagle's cabinlis warmly illuminated b-keresene—lamps, aale 

i one af the windows. -He is concentrating on something. 

Took ds like heis probably cleaning the fish. Tommy is sitting in f klouar 
deerway sipping beer. mam ta. (1b geile) 


22. fn 


LINDA 
(to the boys inside) 


Bee Mater, for the cornbread. . 


ee Nw a E 


f 3 woe pm Jao 
boto. pecami o T 


: 91 


S O ete Gy TL aB aeii 


E JOHNNY EAGLE'S DOCK, RIVERBANK - HUMANOID POV 


“CAMERA EMERGES from the water a few feet from Johnny Eagte! s ; 
dock. It begins to move toward the riverbank, towards Linda, who PAD 
is pumping water from the well. What is watching her? Is it 3 Lot 
Slattery, or something else? Something even more dangerous? ah 
— K 
Linda fills the jug. We see, a shadow come up behind her. We < 
flagh, to see Tommy. : 


TOMY . Teens RE irni henr oni -o T 
Hi, baby. N i 
Mo Scameol me LINDA 
ce Thought you were cleaning Fish, . ; apno o Č 


Tomy a aaaind a ai 
Johnny said I should check on “you. 


LINDA 
That was sweet. 


TO 
Yeah, well he doesn't know what a 
tough, eine gal you are. 


The Tn back to the cabin. Torr 


RIVER, NEAR DOCK ~ NIGHT oveekap bepas with Finny» Lian bi 


We see the head of one of the creatures in silhouette. We know it is 
not human, because the head jis large and bulbous. We hear a SPCASH. 


NONSE tac ei 


H 
male sen 


R 10/8/79 g ` R 52. 


Si G) EAGLES QABIN - SLATTERY POV x 
The cabin, which is about fifty yards away, shines like a beacon 
along thg/darkened river. 
94) (GPSLATTERY'S BOAT AE eee 
ep feeds Sate VYtOOKe Ť/ 
bes Vel, ZA 


S1 attery miles. 


v 


SLATTERY 


oore Toaks at the Molotov cocktail in his hand. He seems nervous. 


i ag souzA 

b Shit, I don't like this. 

; MOORE 

an ” Shut up, Souza. We agreed. 


moor 
yy SLATTERY 
a toler drift ht ea Vorea 
Souza 


o 


stream and draws. near the cabin. 4 
uy , yay a 
hark into Et pocket im 


He puffs the cigar Rnd brings up 


a. pright orange flame. He touches 
the cigar to the fse inmoore’s hand. 


{ CONTINUED) 7 


ay piy 


R 10/8/79 


© (36) CONTINUED 


SLATTERY 
's do it. 


T rmnpone maY edl Creceve taf Bt knie ed eae s 


T- 2 Moore prled A pions 


Da ee oo? Cur TO: IS PARTI 


4 
Souza] starts th ies a ROARS, and the boat shoots ahead. Bebe tackle 


of 


“EXT. EAGLE'S CABIN - NIGHT 


«We are looking upstream. We see the cabin in the foreground, 


the dock, and the river. 


Then the boat ROARS downstream. It slows as it draws near the dock. 
We can't see the men clearly because of the darkness, but one of 
them throws the Molotov cocktail. 


98A 


® 


INSERT - BACK YARD 


Peers : Rts Ce 


AT Eke 


PREi frying the f fish. Femme atia LindaAout of the cabin, don 


hears the boat. and turns to see a flash comtng toward the cabin. ip 7 


He leaps forwardy te, dae down and covers her. Jo i. 
Ohne 4, Case le Se Cyn te 
ee BSG ECD eam Se 
CRASH fhe Molotov cocktail shatters the kitchen window. 
Molotév|cocktail breaks against the wall and bursts into flame. 
A splitlSecond later - KABOOM! “Johnny Eagle's cabin blows sky” ; ae 
high and flaming debris comes, smashing down: everywhere. i z 
g a i . j 
__ CUT TO: 
ué x a “gaye 
EXT. BACK YARD 4 NIGHT ON Ge eanl Lite Torrt 
TOMMY eet ee 
Linda, you okay? D 
LINDA j 
Yes, but...who was it? i 
wan 
EAGLE 
1/couldn' t tell. T $ 


Johnny looks toward the remnants af. his House which is now in flames. 


KJ) 


99 | 


R54. 


FRONT OF EAGLE'$ HOUSE 


The house is anjinferno. The flames are leaping, angry orange 
and yellow, out} of the window and through the holes in the roof. 
The heat is seafing. 


EAGLE 
Come on! This whole damn forest 


ANGLE ON EAGLE, TOMMY, 

T73 Lan (ty besem R-i She tbs buttar murna oni boliw 
Johny Eagle runs out off the shed. He is carrying a rifle and a Ge ae 
coiled length of hose. |He flips the rifle to Tommy and they both Peet + Mes: 
run toward the pump. i 3 


riveRen K, HUMANOID PÓV on 


Erne 
Someth{ng is watching Linda’ as she kneels “down and dips her bucket 
- into the water, Behind her, the house is lit up like a Roman Caridle, 


and Eagle and To “ere —running—towsey-the water pump. pet D ele 


fod se 


ne 


Ga H aH Bie ip—th bank. T Male eats th 


RIVER, |NEAR DOCK 


We see jthe head of a humanoid in the shadows beneath the dock. We 
see itg head, but, as yet, no features can be discerned. It Jooks 


toward the house, shen-dives. na fits z = aioe a? sce thes a We ok MRE EPR sw 
RONT—e-cAci Eis quer <4 tees ae 
WATER PUMP AREA o S 
pyg 5 ho skat pup TOF 


The ROAR from the fire is deafening. Tommy is standing by the water 
pump whiile Eagle screws the hose into the pump nossle. 


Linda hurries past with the bucket in her hand. 


“(CONTINUED) 
a 


ie 


101) CONTINUED 


She stops. 


Linda jumps in. 


Linda! 


‘ soe. red 


A creature watches the pi 


102) RIVERBANK, WATER PUMP ARKA, 


RIVER, NEAR DOCK 


We hear a SPLASH. We see 


« watches the pickup drive off. 


spittin' 


back 
Get downto 


Pe ee . 5 ae Hea 
Eagle's pickup truck is parked fuck -s—fev—faee fron shape 


7 


kup drive off. 


on it. 


fe haur ones ct Achy 
Fast! 


Dass ma Aee er 


Peake 


HUMANOID POV 


the head of the creature turn as it 
It submerges, and we see the 


heads of two other creatuyes in the shadows near the dock. 


Following the first crea 
stream and submerge. 


FRONT OF EAGLE'S HOUSE, 


Eagle is spraying thehos 
water like a madman. We 


in the heat. 


Tommy glances toward the 


U 


re's lead, 


MP AREA 


they turn toward down- 


on the house while Tommy pumps 


can almost see Eagle's hair singeing 


river and stops pumping in mid-motion. 


104 FLOODGATES =- TOMMY'S POV 


The floodgates are twentyjor thirty 
ut in the 
is a man slipping down fyom the top 


but Tommy can dimly make 


the river. 


the floodgate. 


Àa y Then he sees another shadowy figure 


yards from the cabin, 
shadows what he thinks 
of the structure into 


crawl acrgass the top of 


RQ 56. 


© 105 ANGLE ON TOMMY 


See 
He grabs the! rifle. 
TOMMY i 
You bastards! rosaid I- T-a 
He runs to the edge of the dock. He raises the rifle-and-FERES. 
a 
106 FLOODGATES - TOMMY'S POV 
The shadowy figure clings to the flood gates. 
107 ANGLE ON JOHNNY EAG ` arar, 
ge gled Ones i oD) pee 


Eagle hears the GUNSHOT. He turns and looks toward the dock. He 
hears another SHOT. 


EAGLE 
Stop} Tommy! 

DOCK 

Tima daras Fb: 

Tommy aims—agaimy, H 
\¢ | 

Humane it ` 

~i¢-on-his-shoulders. Tommy all into “the water. -TR Pepe ao 


Tie a) 


ANGLE ON EAGLE l “4 


pnb ES 


He has dropped the hoge and runs toward the dock. 


There is now frightful commotion in the water. The humanoids 
have attacked! 


Jol 


( CONTINUED) 


107. 


( R 57. 


CONTINUED 


a aie S 
below. j a 
Tommy, kicWing out at the creatures, lunges for the dock. 


As they tug at him, Tommy, flailing wildly, manages to get 
one hand q|jamped over the ragged edges of the dock. 


emerge from|the water, and a ful webbed hand and forearm 


We see from\ the back the bulbous head of one of the creatures 
grasps Tommy's shoulder. a 


fun ther 


; Ya 
Tommy strudgles away and pults| himself up onto the dock. me, 


woth hs late ORINI slams torn 
But anotheR 


aye g h Tommy ' 5 head 
stems: hard aTr the dock k chocking him unconscious. 


4$, „ids Se ie aa 
ANGLE ON EAGLE WHOS. pr gh herd 


{07° 


thir. 
As he runs toward the dock? he grabs the pump handle to use 
as a weapon, MO¥E—with—hit-as—he—races—te-—the-edge—of—the a 


ANGLE ON HUMANOID, TOMMY 


head, all membrane, veins, and exposed brain. The creature 
has Tommy pinned against the dock. 
ANGLE ON EAGLE 


A Ss 


pump handle. heidi = 


Cony) 


The handle hits the creature% he side of the head. The 
membrane splits open. The creature sinks back into the water. 


He is stunn@d._ He hurts the 


ANGLE ON HOMANOID 


(CONTINUED) 


107, 
i. y 


58. 


labo Te Fos 
CONTINUED a 


DOCK 


Eagle~runs—to—theedge > grabs Tommy, and starts to 


pat him up. 


CUT TO 


108 


EXT. WINDING ROAD - NIGHT 


Johnny Eagle's pickup with Linda driving speeds down the road. 
PAN to follow it. It is heading for the bridge. 


Linda-dyitves. 


acts to a loud THUD on the roof. Something has 
the cab 


. $he looks behind and sees nothing. got 


+eeth:- The creature breaks thej windshiafid. 
j 


Then, BAM! Linda 
caved in the roof 


a | 
TIG- | 
112 OMMITTED 
113 EXT. BRIDGE - NIGHT Piney, 
bose io % Mshillt arol teues do peach 
Meni ck ba fre eel deh s to throw the creature off. 
The creature is the size of a man and hps arms and legs, but in the 
darkness of night all we can see is a shadowy outline. 
(T1 INT./EXT. TRUCK, BRIDGE 


As the truck swerves, the humanoid holds tight to the sides of the 
windshield. 


Linda SCREAMS and jams on the|/brakes. The~creature loses its balance. 
Linda is terrified, but won'tipanic. Her face is set, hard. 


She accelerates again. The humanoid tats slip. 


è 


i 


pre” R 59. 


EXT. BRIDGE 


The truck shoots down fhe See then Li 


again. The tires| SCREECH. The humanoid 
Now she's got him She_lops the hewcke 


da slams on the brakes 


ype onto the hood. 
De tothe cet herr eh es < $ 

Gehort 2 UF 

dwn, ms kefka oro hut h ead, fnit eee K pane movas oheak 


mih ad; She 1 Jooks în the rear view and Sees 

the dead humanoid. and suddenly - SMASH! A webbed hand crashes 
Another humanoid is trying to get per. 

h as ghe a fi qoaa hee around. Hank 


arun aS Ahire cetth. rh 
“ gnetar arround. Aert Pei. Ær AT 


EXT. /INT. TRUCK 
Se is dey mi rote 


Linel ws henge sni» rhe 
The truck swerves down the bridge. Linda is trying the. same tactic. 


She stops suddenly. The tires SCREECH. We can almost smell “the 


And ip pmueaoe 
through the back winHow. 
Linda gasps an - 
EXT. TRUCK 
es burning rubber as she accelerates again. 
115 INT. TRUCK 


The creature in the ba€k seizes Linda's hair. 


Linda.SCREAMS as the creature tugs her head back. 


NSERT REAR VIEW MIRROR 


iida sees the creature's face. 


EXT. TRUCKBED - NIGHT 


s onto the cab with one hand so he 

a swerves left, grimacing in pain as the 

hold on her hair. Thé creature loses its balance. 
t. The creature releases its grip on her hair as it 

is throw the side of the truck bed. She swerves left again, dras- 

z and goodbye humanoid! Over the side it goes and smashes against 
pilings on the bridge. : 


The creature on the back 
won't fall off. But 
creature retains 


NT. TRUCK SIDE ANGLE ON LINDA i 
Alig 


He 
She stops for a moment and rests her head on the steering wheel. She 
fights back tears, takes a deep breath to summon her strength, and-— 
begins to drive again. For a few beats it seems like she's going to 
make it. THEN 


INSERT DOOR HANDL ASSENGER SIDE 
The andle beside her starts to turn. 


(CONTINUED) 


INSERT DOOR HANDLE 


Q 60. 


CONTINUED 


TRUCK SIDE ANGLE ON LINDA 


She drives for a time and seems-to settle back into the seat. She 
loosens her vise-grip on the-Steering wheel. 


ee, 


The paSsenger door swings open. There is another humanoid on the 
aning board! He reaches for Linda and she SCREAMS, a final blood- 
urling, terrified cry. 


EXT. BRIDGE - NIGHT 


The truck goes through the guardrail and crashes into the water. 


CUT_TO: 
` í i Za Miterc tac C. (Geek 7 ane ee 
119 EXT D OF COHO DOCK - DAY Ger Padeer Lar Lar wees 


2 


Gere pen Y tae R apalen f 
An OLD MAN is sitting beside a sign that says BOATS FOR HIRE." a: 


He has a small rental agency at the end of the town dock at some S moes 
distance from the fishing boats. He is sipping coffee, reading the 4----- 


It ig early mor the fog is rolling in thick and heavy. 
drake gets Aut oj tac 
Susan Drake ap . She is carrying a scuba tank, spear gun, 
other diving ggar, and a camera 
The gid man logks up 
OLD MAN Phe pee 
“x: : anal 
Coed ecrely tregue rei boneys Fe <A 
hte bE BRAKE 
(businesslike) 


eku spe handle ahs Lapko 
rset Het ee 2 ae. 
go muari et era aiy 2724 209° 


bake eS RE ha Gl are? 
AACS PER A tie fe 
Chien s Ae 2K kg ho 


He nods toward the kngt of ‘peop 2 pes, the fishing ‘boats. 
CUT TO: 


Dre Ses (Me 


R 10/8/79 N l 61. 


Shaw 
~ [imne OARA 


Vim 


OQeake walks aweg tarm frtlow Ss PEREN PAE 

DOCK, FISHING BOAT AREA. - DAY | oy. ue 

s ands ra in ng (Ole pte aye eseri ef e l ooi me 
f Sawyer, STattery, Moore, Spica’ Lawler, Jake 

> the mayo r, and several others, including Hem Henry 

s; Peggy’ s father. They are all wearing heavy 


cae 


j 3 Wo Bee 
q bdued, fused, tf t d, > Bie : 
eem subdue confused, a bi rightene 7 £ L a ypas 
ON SLATTERY : oe Pe 
, gee tarena 
He logks especially nervous. He doesn’ t think he can blame 
this 41] on the Indian, so he-—doesn't really know who to 
blame CZ Gog) 1U. Siate 4 
; SHERSFF (SAWYER) 
(softly) A 
-Jețry and Peggy- missing, Linda dead. . Ukar Pye holh se gong ens 
i aero a $ © ? 
DOCK, [FISHING BOAT AREA 
f coant $ ERY 
What was Linds “fin: in Eagle's 
7 truck? fò poat Louder, pe e: “PA 
+ ero bt- ak at se y Dheri 
; beat c ACEEEO n A oh ve A ae Z i BaP OP os 
ANGLE ON SLATTER 


He logks toward Moore and Sotza. 
ANGLE JON MOORE, SOUZA 


Their eyes shift jtoward Slattéry. They both look nervous, 
guilt 


` ANGLE JON DRAKE 


She ig walking ee the group. 


Then she hears tHe SOUND of a OUTBOARD MOTOR. She looks 
upstrdaam LL n ` 


RIVER| DRAKE POV 
mowa vn fp doek. 


ò 


eee bdat is sesrtic- à prough—the—fog 


j = 


R 10/8/79 


122 


DOCK ~ ANGLE ON SLATTERY 


They 1 


JOHNNY EAGLE'S BOAT 


Trent 
Eagle's boat hits the dock. Tommy, unconscious and bloody, Torr: 
is laying in the bow. Eagle ig bruised, and his face is sour PS 
covered with soot. oo 


DOCK 


Eagle throws a rope toward thejdock. Slattery catches it 
and ties up the boat. 


looks down. 


You've got sq 


` Johnny. Le 
Eaa CUT TO: 


m 


u 7 Paua Spe 
R 10/8/79 D an Ton 
Vaea E EZT Da R 63. 
i Ne 
© Sentesi T 
ae 
123 EXT 
Le Siro i e rnare ie 
; Sam i fekup-* 48 unfuris 
wd. poof Dlanket and lays it out. Then he turns to the men beside 
“t” “the tru¢k ~ the Mayor, Henry Larsen, and another fisherman - 
who arejholding the unconscious Tommy Hill. 
LAWLER ; 
Let's put him in real gentle. = omy Forge 
They lay Tommy in the truck: Jim Hill's LandRover pulls up 
beside pawler's. Carol is riding with Jim. ; A 
; Lawlee leks tovere turn uy fe em 
Hill and Carol both jump out of the LandRover and_run over 
ruck. They are both shocked. 
“LAWLER : 
f (to Hill) : i 
We already called the hospital, j 
t Carola Mo Ks 
He opens the door . imper, Capris 017, 


baar li Ok | sof 
a ROL, oy: 
aE hacio Pe ito REO: A utk a 


: ue $ 
124 EXT. DOCK AREA - DAY C-H Sheet en 


“The Sheriff, Slattery, Sduza, Potter, Moore and several others 

are clustered around Eagle and Drake}, Drake has her notebook 

; #2 F T 

e] Artatek. Cok ese s s ic 
? 

How tall ? : x ra 


(CONTINUED) 


R 10/8/79 


CONTINUED 


Hi11 barges linto 


Raat 


‘Eagle levels|his 


ANGLE ON HILL 


He has had enough 


f 


H 


=y 
aay 
AN 


ope 
l 64. 


pact a: 
Rol Æ: 


ot paaris z 


DRAKE 
How many did you see 


the middle of the group. 
Ga” 
's going on, 
happened to To 


R Sharti re 
SawyE 


You 
but 


Yeah. 
attacked your brother, and drug 
off {all their dead. 


gazejon Slattery. 


ae a helluva story, 
could believe it. 


EAGLE 
(sarcastically) 
I bet you do 


z SAWYER 
(to Johnny) 

Maybe you'd better come with me, 
Johnny. We'll talk down at the jail. 


a EAGLE 


Are you arresting me? 


SAWYER 
(eye to eye) 
I just think we bertar talk privately. 


S 
. He decides he's going to get some answers. 


HILL 
I'm going out. 


i 


(CONTINUED) 


R 10/8/79 


124 CONTINUED 


Ce 


i = 


SLATTERY 
What for? 


k pnhalat ney , 

To get some answers. Somethin' sank 
the Bucko, killed our dogs, and now 
it's attacking humans. Whatever it 
is, it isn’t him. 


Hill points jto Johnny. 


Slattery hesfitates. He doesn't want 
even if it isn't there. 


Hill nods. He figured that would be Sllattery's response. 
has no respe¢t for Hank Slattery. 


HILL 
(continues) 
I need a mate. $ 
(to Slattery) 
Slattery? 


SLA 
It's a waste of ti 


HILL 
You afraid? 


SLA 
Of nothing. 


HILL tects L ih Soe 
Potter? 

POTTE 
Jerry didn't come h last night. 
Neither did Peggy. | I'm gonna! 


look for them. I ain’ t got time to look 
for phoney sea monstérs. 


Eagle steps forward. 


e, Hill looks at 


EAGLE a lous ct Cogit 
1'7] go. weit goa | i 


him as though sizing him: up. 


He 


go hunting for this thing, 


(CONTINUED) 


- Wage l ara 
R 10/8/79 
R 66. 
-a 124 CONTINUED 
SAWYER 
Hold on. I'm not sure I want you to 
take off without talkin’ to me. 
ph baent HILL < Jast $ posito o sheri = Sve 
You want to go, Sheriff? 
aii SAWYER 
Ifd like to , Jim, but I got priorities. 
I've got to be at the hospital when your 
brother comes to. 
` L za 
A 4, Be 


; -Draka & HX. 
ETE We Lig r E . 


O Drake picks up her scuba gear and w Tks toward Hi]l's boat. 


HIUL 
We-reait;don' 
aD 


Drake turns on him: 


-75 
Get off your antic 
I'm a professiona 
degrees in marine 
If anyone's going 


iw] 


took 7A Xt SZ 
i ék Z CUT TO: 
z5) T. RIVER NEAR_ELOOQGATES - DAY 
oot “Hhe—-feg—has—BuPne) Bef he jeshini tah _ Eagle's 


BY abe wes rg fai gone. 


as they draw near the floodgates. 


( CONTINUED) 


R 10/8/79 
© 


De i À 
: {£125 / CONTINUED SA” . : 


i EAGLE 
This is where we first saw them. 
‘ 


| i 
Hill jumps off the boat onto the floodgates. He grabs the 
bow rope and ties the boat to the gates. He walks around 
the top of the dam, which rises out of the water at a forty- 
five degree jangle and he sees the slick all over the place. 
{ 
HILL G 
(calling out) age ; 
Here, take a a i gok at this DRA N 
ss f T-a a. 
SPLASH! He Tig sarike Segs that Drake has pone 
-wedt into the water. ZA 
Poe e Josei rot plaging Dih a Kecth Obert 


Bet les Bee, AEE: urh A 


S paring—her-tas 3 dmask. She p Cex! 
á imaara ee ee Haa nd n 
© p I e WI 7 sing es at. 
127 ;, INT. SURFACH-O AFER-BENEA LOODGATES < > 
ote - i. eed ee NT haat tom 
eer ears areas eel Che ey acdea tye KORE 
This is a dark, protec eed SPOE. a good place for hiding. She 
Jooks around. ps 
INSERT WALLS OF STRUCTURE™ 


She sees the slick glistening on one of the walis. 
BENEATH THE FLOODGATES 


She raises her camera and takes a picture. As the strobe 

goes aff, she hears something SPLASH in the water nearby. 

She looks around nervously. She doesn't see anything but = 
she decides not to stay. She dives again. 


128 . EXT. FLOODGATE 


Drake pulls herself We spare the sloped planking where Hil] 
is still sitting |with his ri cradled in his arms. 


DR 


tely been here. 


(CONTINUED) 


ax pill 


R 10/8/79 


= 
d 
al 


128 CONTINUED 


(sarcastic) 


Yoy wouldn't kid me, would you? 
Rete eee OT 


DE you think [there are any moe s x there trace. 
afound here nbw? 


= 


thought I Weard something under 

there 
Hill jumps up, a$ though sQ neone had just told him he was 
sitting in a pat ivy. He brings his gun into 
a ready position Drake smilies at him. 


reatened. 


KIL 
this their hd 


Drake shakes he 


ean anything, If 
ut their size, the 
pply can't support 


Hill studies hey for a momet. He is beginning to wonder 
about her intenge, well-informed interest in these creatures. 


: HILL 
ou seem damh sure of yourself. 


(CONTINUED) 


wh at 


ye 


by ar | 
oot ae R 68. 


@ 


128 CONTINUED 


She senses his $uspicion which has been growing since the 
day before. l 


DRAKE ` Pa 
With men) like you around, I ys 
have to(be. ras hat 
z yO ae 
Eagle LAUGHS jand shakes| his head. i eee 
POP; 
EAGLE on ie 
I'm sitting here waiting for x ; 


something to bite a hole in S 
the bottom of my boat, and you ye? 
two arefarguing about equal 

rights. j Let's go.. 


129 EXT. MOUTH OF RIVER - DAY Ea 
® The Jedediah plows out into the open sea, with Hill, A F 


and Johnny Eagle aboard. 


OVEL e oat = ly Dees put 


r 130 EXT. COASTLINE - DAY Sto Gee, Sety 
aly ts . Feo Legit 
The boat is now travelling along the coast. 


nare Stet pact 
otetchi ns BA, typ 
Be pao E fee 

h_ the binoculars} ^ 


~ whe 
Be D9. a 


ase - 
egce% 
oe 


rari 


ue scapegpat. g 


a eid SSS a ce E EN ENEO EES E 


e 
KÈ 


pe | jgek 
ee 
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N 
à 


C'e 


£130 GONTINUED 


Qrake holds up the jdrawing 


do ge daranas Piri ty He 
DRAKE rasle leeks tha E pret Ti 


Lika this? Hi Cooks A L i hearing © B04) 


Johnny Eagle and Hill look at the drawing. 


INSERT DRAWING 
pretty good representation of the humanoids. 
Bagle studies it for a moment. 


TT Zs Asoo ad desseur m i 
è 


But} the brain «| BO, Sn 


Drake shakes her head: and makes aj correction on the sketch. 


Ce 


They jmust be mo 


developed.than I 
figured. And be 


ore intelligent. 


ANGLE ON HILL 


Hè reacts. 


BRIDGE 


reer 


jee 
as fk ‘ 
IgSEr sere: Like a ultio 


Eagle continues to study the 


PUTE EAGL 
The lower jaw is 


row 
DRAK 


Me EE RA yt © igs SA 
p ERT FISHING REEL > a 


“———-Siddanly, ine SCREAMS out o 
thing has taken the bait. 


-TAS 


= 


RED JEDEDIAH BRIDGE, 


& 


ee 


Bachar! 


DECK 


a 


cu u pyd? 
Drak sups eee 


Hil\—looks first at the outrig 


HILL 
Take it, Johnny 


e springs off the bridge a 


RSE ANGLE, OVER EAGLE'S SH 


ie 
È A Tink cod comes out of the water at 


JEDEDIAH DECK 


Eagle lifts the Phe into the bo 


at 7t. 


-Za ` EAGLE 
lama i a setsal 


HILL 
I never thought 
appointed to se 


DRAKE 
(dryly) 


Cle ef Cee A fees 
à 


uff 
PR: 
a ry a 
Pe eer EENET ahs) T 
i 
ers then |toward the stern. 


Pa aia Hes 
Kurreerz Lecé 4 fags bf een ~ £as : 


d rushes fto the fishing rod. T = be 
ds after/him. This may be it! i 


hting chair and begins to 

s rifle ijn his hands, but 

rent that Eagle isn't struggling 
noid at the end of the line. 


ULDER . 
the end of |Eagle's line. 


it in 


a fish. 


She is scanning the 
: nds ; 


tai RE ey 


(CONTINUED) 


ah i BHA, 


lage ğ PA ; À r 
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© - C 
= 3 CONTINUED re Careok 
ww J327 pong T just tolé á 
HILL™ y wide? beste gry 
I just talked te-Caret on the 
radio. The doctors say /ommy ; 
will be okay. See eee 
"rna ow ° 
DRAKE ardd eee 
(not paying attention) hino re oo a 
Good. Have they talked to him yet? 
Hill di A 3 Lrg ary so 
i1] stu F her for a moment £ s ME aerasi Za 
HILL bag “3 aor 
No. He's still unconscious, but his 
vital signs are getting stronger. 
(suddenly) 
How much do you know that you're 
not tellin', Drake? 
Drake lowers her glasses for a mement and looks at Hill. She's 
ready to ea him everything, but she decides not to. 
DRAKE 
You've seen what I've seen. 
She brings ithe glasses to her eyes again. 
HILL 
(recites) 
tS 4 You think they're intelligent. 
4 You're surprised by the size of 
their jaw. enol Testy god s kilehia utr bo de Gute thee 
Drake sees jsomething in the binoculars. 131 T- 
DRAKE 
(interrupting) 
The coastline, Jim...... 
KILL 
What about it? 
132 INSERT COASTLINE BINOCULAR MATT 
The binoculars move from the house, down the beach, toward the 
rocks and a where Peggy disappeared. 
s 
CD . (CONTINUED) 


yk 


DRAKE 
It seems to be riddled with caves. 
Where do they lead to? 


CUT TO: 
NER ix ee SIRT wed eee? 
TER NEAR CLIFFS - DAY i ukan poea 


“awe, OT iy on ao Er N 
l Jedediah is anchored just ouegide the breakers. Hill, 
Drake, and Eagle are moving towartd~shere—ina smal] rubber shift. 


pa l em Dissot VE 7O 


` e+-gA d-own—heay4 OR he ae lg ta he boat. Boot bebo i Ga 
yanes! z; d holds ore un RÈ. band . They are 7 23 Qut wal bes 
fet Drake is adain fn her wetsuit and holding ‘her cakera sth otee be 


6 aeadh. Hitt ise riding behind here Hal e £3 Kock 


& > pele a ie het E on. 


We feel the same tension, the same uneasiness we felt when’ 
the kids waded into the darkness and now, we have reason. 


DRAKE 

(amazed) Tor 

The rock must be honeycombed 

with passages Jike this. A 
perfect breeding ground. 


EAGLE 
Yeah, but for what? 
HILL ; 
For teenagers. This 


used ta the big make-out spot. 
I came here myself. 


Drake looks around. She's interested in this place, but 
she doesn't Tike it. 


DRAKE 
You mean you brought Carol here? 


ry a . | 
HIL 
ka (smiles) x 


Yeh, what's wrong with that? 


DRAKE 


If you don't know, I'm not going to tell you. 
- : (CANTINUENY 


R 74. 


9 134 CONTINUED 


me 
NEW ANGLE, PASSAGEWAY o- 
The boat heads toward the brightness at the end of the passageway. 
BOAT. 
The light from the end of the passage brightens their faces. Hill 
brings the rifle into a ready position. Drake does likewise with 
a the camera. 
„135 j GROTTO ENTRANCE, DRAKE, HILL G88 Moyiz é- 
ee EACLE ae 
3 Silke es Prov J 
Through the dark a of the passageway thay see sunlight filtering 
through the billowing coils of fog. . 
eae rag cpt, DEES ih A a 
0136) “GROTTO.- DAY 


= ED Honstee’s POV. 


"i F 
© gave- eyer—exsosed 
i 


weal IDER ANGLE, GROTTO 
hey see a huge pile of something Aying-at—the-water!s_edge, but they 
gan't make out what it is. sage ee: z 
5 un © ye 
ANGLE ON DRAKE O Pee- £ oia fé 
They Sce it: , = 7 bok! 4 Ce 
Srhe-sees—it s 


Mabie Con Crags EEE 
L368) A VERSE ANGE SS thei SES EE TGS. CAMERA ages fast Z00M + Sow 2007 
2% qs a humanoid raises his head from the pile and hisses |direc into 
[2D gamera. poate : 


ist 
Qrake's camera is heard) WHIRRING. 7 A E A 
DRAKE V.0. wargot Caren a 
There!s your Bp tortinue lachon EX ting 
TA toe 
Ix) fast cut to Hill cocking his gun. Drake tries to keep her volice 
See steady. 


l Don‘t ishoot....... 


R 10/8/79 


R 75. 


DRAKE oa 
Move easy....don{t prishte 3 them 3 oT. os 
HILL 


137A; REVERSE [as the first humanoid rais@s to full size and begins to 
aad hreeking loudly. 


f 


charge 


1368 DR KA l Free Ti 
Now! 7-3-5 É . ; a 
t on them. screams and falls 
B if #2 ets 


Pe 720604 
erges from bé¢hind them tthe Hern Ke eosko 
ps away stil] clicking shots Pagunat €ocks 
second humanoid who falls beek—inte: oute Beaorre- R 


Looe Fos 
Deka eoue lak fe VSE EG 
safer REVERSE on Hill as E humanoid comes from off the pile behiñd 
Shin. Picks him up and throws him off screen. mi! CG loole Cam © 


CUT TO: 
BGA SR" by a (ora efatien tree. She is shooting the slime that 
covers it. 
A = 
Wo PETS I CUT TO: 
(40) ad Hillistanding side-by-side ready to fire. The rest of the 
Sat om the pile. They are hiding or protecting 
l o men. VY/Ail)] firing #rem—the-his,—dreps— ` 
one Pios keeps coming. He falls on Jim as dima atl È any 
An À b Fuernapords hite 
aah humanity Lalla Vodka kant 
CUT TO: l 
ZIN nip bt ie Bent oi Bb band ria 3 
av 3 : e. Eagle, having 
i ta mi , pressing Eagle down. It` fs 
® shoots "the humanoid. Eag] es AEDS 


up coughing ahd looks at Everything is quiet. Too quiets gle 
comes out of jthe water. : 
A we see shots ore (CONTINUED) 


Furnari z Of i 


Easde Eo ughureg Baja O Éert Eei 
hell vines tris ER Foe FAS Bre 
ae : fee yua ott mgh Bii hard gt in Ao Ak 
@ 141 CONTINUED 
: : EAGLE 
That's eT owe you. erga fag ex ER Fearn 
9 Ae 9 3 le 
4 . poi 7, pictures . of Slee on 
Bilera sues! pans "E Posay and Z00MSin_on-her_stitt alfve, bu 
bruised body. It is covered with slime and blood, sea weed sticks 
to the lower part of her body where we can tel] the bathing sujt 
9 The two men approach her and look down. 
: cle) Cape E thy! proves to CH 
JEJE Bray 
arn let F wren ve okt ly) ad, 
h, God, 
REAM turns their head. gggfe- coo cok ouh 
ETA ohr otank Denke sts head a eiL Eagla shacks had ori 
í 142; x humanoid arabe Sake trom behind e Ss hga Garl 
CUT TO: 
C14 


er finding his gun empty. He tries to 

5 beat the humanoid with the butt of the gun. The humanoid uses one 

(@ Massive arm ț ing Jim about 15 feet. He raises Drake above his 
NG violently. 


CUT TO: 
oe p OD etian spear gun and firing. 
CUT TO: 
1420 Close up of humanoid being speared to the tree. Qed pt 
TN 
143 J e 2 4 poe ree 
= HPS pS e Ail three stare at the creature S speared tó the 
tree in shocked ‘disbelief. Breke-meves—te-—eggy. She knows what has 
happened. 4» i354- 
JIM 
She-~atve? 
f (CONTINUED) 
2 - 


R 10/8/79 | 


» 143, CONTINUED 


7 DRAKE 


4 oan Gur LL. 7. z 
Basle Ft hang an (She turns to the _ L 
ew: : 
Geen $2 speared humanoid. ) ent 
We better take this one no one tacky hert . 


will believe us. ““6r¢ o Thao a 
‘ Fo B® fut esis! mente 72 out gaint 

144 LONG HIGH ANGLE SHOT as they all begin to slowly move. Jim picks 
j up Peggy gently as Drake goes to Eagle who begins to pull the 


spear out. 
ay peage parr 
CUT To: “Wear? 4. 
+ ge J 


145 BIOSYSTEMS LAB ~- DAY 

g screen is blank, white. Then the face of a humanoid drops 
into the frame. We are wound tight from the previous scene, and 
sight of another humanoid produces a momentary shock. Then, 
realize th humanoid is dead. 


The SHOT WIDENS, Hi1] and Eagle have laid the creature on a table 
in a laboratory, This is the first time we see a full size humanoid 
e clearly. A larĝe flourescent overhead light illuminates the creature. 
The room is cold, sterile, institution green, Beside the table is 
a tray covered with surgical instruments. 


is now wearing à white lab coat. She is followed by James Edwards, 
who is also wearing a lab coat. 


y ore kt hond 
As Drake speaks{ she is pulling of a pair $f surgical gloves. — 
. : > EDIF ~ 
>- DRAKE | Ugen \ 
(to Hill, Eagle) 2 : 
Peggy’ s still in shock, but the Prognosis 
is that she'll be okay. She shouldn't be i 


oved, though. 
(so) aia (evenly) LZ, 
e | I'm going to dissect now. 


Drake steps ro ah into the room and walks up to the table. She 


EDWARDS T. ? r 

Why don't you gentlemen jugt go on 

A back to Coho. We'll let yu know 

) what we find. p 

ANGLE ON HILL 
e, He looks annoyed. He senses that he's trying to give Aim a 
runaround. i 
| (CONTINUED) 
4 x ¢ 
Fd e 


430 PA 
i 
R Lobo. uy 
145 CONTINUED 
LABORATORY 
cued 
ANGLE|ON D 
She ae 
up any lon, 
| 
| 
7223, 
s. Ike EXAM TABLE 
Eagle | and 
creature a 
A 


HILL 
(angrily) 
Forget it! I'm not leaving here 
until I have.some answers. z 


E ¢ 
l: that she has to be ee him. e can't cover 
er. å 
DRAKE 
. (evenly) 
I'll tell you everything I find. to [4 
~ Horie 
EDWARDS “a 
(to Drake) Fu 


_Mr. Borden strongly suggests that we 
on S-7-5 9) this quiet until Canco has revi 
t. Your theory may be totally inco 


Levies of CLA patty reret 


Tacorrect?] ipat the hell are you 
I've beer tef ing you people for a,l time... 
You've pushed it aside x .Now! 745k dwards! 


Ats infront.of yo still say my theory 
is incorrect? apy ers 


lking about? 


right to know! eea? Lem 56775 +e 7 
looks fy Eagle fo BLL Le &esl< Cert wa ceces 


and study the 


Xll move up close to the examining tabl 
acteristics. 


s\Drake points out its most striking cha 
goj D 


Note the gills on the sides of the 

head. 

toh ku T WoO Ls germs te be 
HILL ae pret 

Like a fish. But they seem to be do 

) okay out of water. 


DRAKE 
Yes, as far as we can tell. But the 


{natural habitat is clearly the water.\ I 
} think they ze be in the POS ss of bécoming 
e size of the £ar Cee 


amphibious Now -- look a 
cranium.” hat means they have enormdus 

brain capacity. It does not mean they're 
using all of it yet. 


BE 


f 
Í 
£ 


DRAKE 
ee hesGuebiiedhands )- but—teok, 7 
A s% I'd call this a thumb, wouldn't C427 peeps 
you? At least a vestigia] thumb. ` 


HILL 
Well, what are these things, anyway? 


RAK ari 
First, as far E I N Aer A 
has only just appeared. There has to 
be a reason that a humanoid creature 
evolved so quickly.’ 


, GA” 
ee)” 
String up DNA film S3 in the aerau 


in| R 80. 


f "i ing 7 AS, 
Soya ee) 
* oe are tadpoles. AR ees 


it takes them twelve weeks to grow 
into adult frogs. 


hand enters the frame and deposits a tiny amount of clear 
iquid from a pipette. 


| 

| DRAKE (VO, cont.) 

| ow we add ONA-5, which carries 
he genetic information that 
stimulates the growth hormones in 


=e 


rogs 
-A,F 
hrough a series of dissolves or time lapse photography, 
he tadpoles grow into frogs. . 
i+! 
2 g DRAKE (VO, cont.) 


With the aid of DNA-5, adulthood 
s reached in a matter of days. 


he film ends. 7 3 


148 ) ANGLE ON HILL, EAGLE 


hey look at each other. They aren't scientists, but they know 
or sure that frogs aren't supposed to grow that fast. 


ONFERENCE koon ae sopa 
Praleg hake pues ce peny dar L 
he projector stops. The tights come on, “ew” 4 

— 7-1, 2 Lyf Ufer eig Ti 

Drake looks a W] and Eagle.” She puses a moment, then 


CU MALE, kp i be Bota 
was hoping that DNA-5 would 


stimulate the growth hormone in 
other species, like salmon. 


(CONTINUED) 


oe 


iam” 
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ya 


Fy 
N1487 CONTINUED 


R gl. 


She opens a fflder and takes out an 8x10 black and white 


photo. She slides R 
ay) INSERT - PHOT 
Me 


T e photo sho 
In the backgrpund 


ns 


CONFERENCE ROOM 
Loo 


She casts eyds 


Drake smiles ‘and ee her head. y A 
` = 


front of them. 


DRAKE 
ns testing it in the outdoor 
S. 


is a laboratory building. 


DRAKE 
After routine cleaning, one of the 
tanks was left open. f#adcs ee Tg% -T 


Pi =- 2 $ 
mll- Ente 


DRAKE a 
Three thousand salmon had in- ~ 
gested the DNA, and most of 


them escaped into the ocean. 
(pause) 

I wanted to inform the EPA 
buti my employers at Canco ... 


toward Edwards. 
DRAKE 


(continued) 
overruled me. 


Jrad 


HILL 
Ard you telling me these things 
arg giant salmon? 


| FIF. 

i DRAKE® Ms, 

ao No But when another fish ate 
the salmon, that fish also in- 
gested the ONA-5., It is my theory 
th what stimulated only growth- 
in the salmon may have stimulated , 


s four long outdoor fishtanks -~ fish farm. 


z-s 


= 


ort? oe 


ad 


evolution in mor 
Local marine biol 
a few years ago i 


primitive fish.¢; °° 
gists discovered a few coelocanth 
this area. pie? 


of 


[ CONTINUED} 


10/8/79 


~ (150 /conTinuen 


e 


EAGLE 
what is a coelocanth? _ aos 
ee me ae are 
DRAKE eg a nS 
A prehistoric type of fish which 
hasn't evolved in millions of 
years - until it started feeding 


on salmon containing DNA-5. 


She flips a dhot out of the folder. 


15V ANSERT -PHO 
Z j 

It shows two 

arms jand leg 


pan 


pi } I 
152,/ CONFERENCE ROOM 


She points to 


other a full~ 


4 


Ha DRAK pie 
I took this ia the tunnel this 
morning. preto 


0. 


creatures in the water ~ one which has short 
growing from its fins and tail, and the 
sized humanoid. 


Drake's pen points to the smaller, intermediate creature. 
{ 


DRAKE (VO) ° 
This is a humanoid in an inter- 
mediate stage of development. 
Now, note the arms and legs which Eat 
have begun to grow from the fins Sg oe 
: - all in preparation 
for this. : 


the full-grown humanoid in the photo. 


DRAKE ae 
In one lifetime, this creature seems to ¿4 
evolve through at least four growth = 
Stages. It starts out as a fish 
but is humanoid in its final stages. 


EAGLE 
But why are they attacking us?. 


(CONTINUED) 


ud ou 


Hl (2 
10/8/79 oo 


| . 
" CONTINYED L 2 e - a 
= | 


DRAKE a ag a S 
i i Most bright animals protect their 
territory and their food source. 
These creatures. may be intelligent. =n rc 
enough. to perceive man. as a compe- > 

titor. EE (Heke as srete" boos Bec ot oe 


h arb HILL 
“But why did they attack the girls? 


weg tte aes ated median 


DRAKE 
Well, there may be more to it. 
It is my theory that the 
creature is driven to mate with 
humans now to develop further its 
incredible evo en 


See 


/ DRAKE s 
2 it, Edwards. gts P koeri = 
ad HILL 
It makes enough sense to scare 
me. 
EAGLE 
Let'$ hope the town believes 


has mdved to the town dock for the final day. Drake starts to 


fook atieach other. They realize that chr festival 
tear dff her lab coat. 


HILL 
My Gad! The festival! Alli those 
peopte on the dock. 


| EAGLE 
Let's go! x 


CUT TO: 


(@ 


(e 


153 


g 84. 
pe tot 


i 


EXT. DOCK ->L Ni SHT SENE i53 > Z25~ NIGH 
The CAMERA is VERY LOW to the ground and FOCUSSED on a forest 

of legs.| A little boy and a little girl push their way 

through the legs and scamper off. They boy is about fn; the 

girl is younger, seven or eight. 

The CAMERA BOOMS UP to reveal a CROWD gathered the Coho 


dock and|/in the area around it. They have come for the picnic 


which concludes the Salmon Festival. 


ht beer is sold at one 
sizzle on charcoal grills 
both. 


Tables amd booths line the dock. 
table. amburgers, chicken, and f 
at another, and people mill arou 


Dra 


MAN and WOMAN, in their forties, sit at a dis- 
ndian crafts ~ mifiiature totems, Indian witch doctor 
ttery, leather-Goods. Two tourists are examining 


ry. 


r boot 


An INDIA bo 


two silver-haired OLDER WOMEN sit behind a. 
cares and pies. A sign reads: "“LADIES' 
E SALE". l 


fewer people at the dock than there were at the 
nights before, and although they are all dressed 
the atmosphere. is much less festive than at the dance. 
Föst A ere 
HHH and here is. standing 
I] platform at the very edge of the dock. ` They are 


playing slow version of "Red River Valley" and it sounds 


Mayor Thbrpe climbs onto the podium and walks up to Helms, 
who stops playin he othe musicians continue. 


T Pe Ee 


Fo 5 methin!—fast 
womethins, ARGE 94-54 necit"? Taree na b or 
£ 
T 
Aoha, we in the mood. 


MAYOR weve Gor Map-he€ 
Herthi in't either, bubgrotkencone 
from two or three hundred 
milles to seeja good time. Were 


never disappointed ‘em yet. 
~~ heen bee 


(CONTINUED) 


153 CONTINUED f Majee 
Heims turns toris -grot Wire folks lets shy oe a Alo LE 
lore on forks leb enjoy o eaea bareo 
IIBE A 
z Ay 
The band pean: fo play the UPBEAT TUNE, although it ‘doesn't 
sound very upbgat. 
154 


PARK pehe 


The MUSIC can be heard in the becRorodne: The lot is jammed 
with| cars. Slattery's black Breer pulls up. sttecend—dinmy— 
Souza climbrout y S Lecterny laor SA" Moock: qile oat Hits 
Sheriff a e he shot. He seems a bit grim, subdued. . 
Sheseet - >t 
SAWYER Pee ey 
z s/ st ~A 
T ; Sa g NS 
Slattery shakes his) head in disgust. —_— oes 


SLATTERY 


They probably eloped. 


SAWYER 


SOUZA 


and Larsen were goin’ to 

check the caves. You know, the ole 
t hole, but I think it's a wild 
@ chase. 


Ae gs 


SLATTERY 
o] I need a beer. lovee. 
Slatter eres toward the dock. The othe ne TAFT Rott Om 
ae MAYA e Ae, 
4d Lb Lr (Oe seas 
Get bared Ss rs Slt geri a Moe 


© 


ê 86. 


155 FULL SHOT, DOCK AREA, RIVER 


10 


Camera comes off a kid on a drop platform. People are throwing balls. 
One hits and he falls in the water. 


The crowd mills about. The musicians perform at the edge 
of the dock, with their backs to the water. (There are no 
boats behind them; this area of the dock is a loading and 
fueling station.) Farther down the dock, the fishing boats 


bob ge n the afternoon swell. 

D2 a Hoy rert boat Jire Loaf Liorgs Le Bors 
In the stance, Jim ies s boat is t@aring upstream. The 7 
boat pulis up at the dock, right behind the musicians, who Aa 
STOP PLAVING. PPruscrare HEO MBSE fee 


Chea ey ee” yi a es? wy vied os 


Cavin yu 


5 Lthins 
a) 
(SEA _D laf hotel padah stave: Laer fo om hock 
z PEZ d you find may things. pill? 


f HILL .- 
Plenty. g 
, 2 
SLATTERY Eagle heats ou em abas 
= ~ (still sarcastic) be 
= Did you find Johnny's sea mgnsters? 


@ -GAGLE| AND DRAKE 


z & e 
“4 EAGLE 
A onto “your taneh, Slattery. 
He .thrp he b bed bag. Al, foars Afr 
iy 2 Vine bah ue tbo poorer 


te our hea 270 
se CHASE RMA Fe 


Wao ok? “eh x oo 
The daptured humanoid i$ (jing theres 1¢$“houlth “fs open 
and {ts bodyjis now frozen in rigor mortis. 
eyes} gill sjits, and canine teeth look more 
than fever. 
han jever l Sheregl ua 


peous? a ego po A| eA ow Iro Eac E 
Z CAE NT ar Zoen" 

le GASP from the people on the dock. The 

from curiosity to ampzement to cynicism. 


Slakter, Souza Meo Cagis t A aaan 
(CONTINUED) 
T-A 


157 ANGLE) ON TOWNS 


i 
Therg is an aud 


o. exprg ssions fang 


F |e | 
a fo 
ov 
i R a. 
® 57A hot—of_the bewildered crowd ircled d he-dead-humane+d. 
w iE A aa git ETRE E ea a mira 
group RRG 9-see—the grotesque moneter 
fi sy ee a ag im es a aaa ata! ne al ne He 
-Sawyer—loo p HH He a6 bbergasted to-accapt—this,- 
ee 
(quickly aa ee: 
We think we know where these things 27 baer | Ce í 
came from, but we have no idea hw E2 77e: oa 
many there are. Seagals open “olan at 
wa È Ze Pameti pore a 


á i Slett Soncco foom a - 
Pes A Zo o Iuvenanan to EEKE fie VS there. tino 'i 


& 4 oe os 
He senses the worst is true. He looks straight at Hill. Se ee: 
POTTER 
(slowly) 
J Jim? 
HILL 


I'm sorry, Jake. We found Peggy. 
She's gonna’ be all right, but...... 


Ore . 
Potter turns Ais-head. He doesn't want to hear it. He starts to 
walk away but turns. His entire body trembles as—he—gares—down— 
~at-—the-dead—humanetd. Suddenly Potter attacks the beast. Pieces 
of neñbrane and blood spray through the air as Potter kicks and 
humanoid. 


Larson attempt to- pull Potter away but to no avail, as 
“Ais manjacal strength is greater than theirs combined. As the 
melee continues, the humanoid ís kicked off the dock. Potter 


157B E 
(ot 
Both Potter and |the dead creature thrash about in the water beneath 

= uddenly disappear 

157C F 

} ewn—tnte—th : - . Larson grabs an D este Auk 
e out into the dark water ta Find Potter. Hiti-grabse samf" 
5 - A Le 
Ear ante 


(CONTINUED) 
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@. 


160 
161 


CONTINUED 


a > 
ith? 
Canar gho kupan treba oure 2 er Ei houri 


Suddenly @ head splashes gain front of Larson. Stertted;-he : 

+ See a worn-out Jake Potter. Aesi 47, e / aad a- 
trembling|Larson ta er's arm and lifts him up to the others 
on the do AS L urns back toward the water to pick up ` 
the floafing oar, a g$narling-humanocid flies out of the water an 
pulls him—under. 157E Atour kesahe ho wekan v hice aba 

FIA Za zeg p Sagart 7 

oe bt neo oh. akan s k goeha, w Cmrey aare_ han 

(osf wehe ra crack E u á Te. gone 


oe more bi st through the dock. laou saaie 
THE HUMANOIDS HAVE ATTA 
OMITTED 

DOCK, JEDEDIAH 


The crowd watches in awe. 


They don't know what is happening or 
how to respond. f 


The photographer raises his Instamatic and takes a picture. 


Slattery takes a few s 


. SLATTERY 
Jesus Christ! 
ANGLE ON DRAKE dete 
: n x 5 sq dari 
She realizes what's coming. sanot D aga 
ghools 245 Jah burr 
OMITTED. taches and i 4 
eckes ip gua on haret 


ANGLE ON DRAK doru guri Aff deck pik 


She looks up at the people on the dock. She’ doesn't want to panic 
them or herself. dome hit, Lookin tamt +e many Armas 


i DRAKE 
Don't panic! : Just move away from the water. 
Women and children - right now, move! 


2) w y i 
BOCK, zg j Se P 
0 JEDEDIAH This a ae ing TA e HO g 


The Jedediah pulls away from the dock $ a hedo 


The dock now slopes into the water like a steeply pitched roof. 


R 89. 


ACTION MONTAGE: DOCK, WATER 


We see a series of quick close shots: everything is happening 
nece he scene is total panic! 


crowd! scrambles to get off the dock. » boot 
, m knocks over Cale 


booth collapses 


g begins to 


YOUNG WOMAN falls on her stomach and SCREAMS as 
ide down the dock. She digs her fingernails into 


violently at the dock in an effort to get 4 toehold 
fated, rawd ruatirs Knocks harn pue 
AN stides- past the young woma falls into the water. 


he is pulled unde under. ke bee. with the hema no id 


asus led soppy, Yee Marr 
ana s Stek] beer bag? boünces: past zne woman, who is stil} É 
struggling to] hold the dock. She da Oses arerher euni Mere) 
O sere A 


the young woman-by 72 
ee 


P CALo 
water 
he is tom down dock and into the ate 


hee Ptr (VIROL IO 


The woman SCREAMS as 


LOW ANGLE of woman running behind a small child. A man runs Be 
her, knocking her down. 


MAN 
Get your guns, men! 


A humanoid comes from behind and reaches down picking up the 
screaming woman. 


CUT TO: N 

Humanoid DOLLY SHOT and he carries the screaming woman. The ` 

humanoid's face comes into full frame as a man nails him from 7 

behind and his brains spew forth. N 

CUT TO: ` 

Man grabbing woman and running. È 
CUT TO: 


A small child standing as adult legs go by. The child is sucking his 
finger and crying, not knowing what direction to go. 


(CONTINUED) 


®© 
we 


162 - 
175 conan 


rom his perchand pull him undér. 


176 EDEDIAH 4 cope’ nc fe how Orie jomp fate bot E Opening 


Drake whenu Bhe TAn? fel 
Hil] is swinging his boat around. Johnny is firing his rifle into 
the water. 


Hill looks down at Drake, who is holding onto the rail as the boat 
swings around. Z. ; A ak a 
g aereo olf facing tarn Cabbinsar sf r 


(2¢ ha ea pt ea 
(shouting) 
There's fifty gallons of gas in TE 


hold! „Oum iti, 
Shenk 5 engedee aks im Cae 4 ¿ bfhicé 


moreg fate akoi 


Drake races out of the traie GA z 
62 best Qaa 


catches itself on a rusty nail. The. nail holds the 


Her brother, frantic, grabs a gas can 
umanoid's back by throwing the can. The humanoid 
off and stares down at the little girl. 


CUT TO: 


A humanoid approac 
and splashes. th 
just shakes i 


1778 HIGH ANGLE over anoid shoulder on the little girl's face as she 
omi bed sees the h oid and SCREAMS. 


LITTLE GIRL 
Bobbie! 
ITE) moves an li prof ka loto oree 2253. TIS Pee: cog 
boy pulling up a Tiki torch nearby and sailing (fa Lha fesrre0 no 


Seu ke yechia sna ae Drowsg . a nee 
\ fe leog PAEA KÉ ka sag sheer? Ce ag ae 
tend LF apd fury MS MY ob aes f toimuda Ry & 


= MamaneiO rovers R-E f 
Zz paul JL A pet see i (CONTINUED). 
GL Aer fi Ag m goryo 
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i 
ł 
| 
i 
i 


7C CONTINUED 
| 


CUT TO: S 


177D Thg humarjoid is on fire. He SCREAMS, his arms outstretched, he seems 
Tite a birning cross. He throws himself down on the dock barely 


migsing the little girl and falls into the water below. 


(79 (Aa SLATTERY, GIRL'S BROTHER 


Slattery is mov ing away from the dock at the rear of the crowd. Cake weg Moores 
The mils seks e've Seen during the scene rushes up and grabs his nemne 
sis By Cac, VEY bend at 


LITTLE BOY sheik 


It 
pity sister! apy! Help me, Mr, Slattery!) > ay: 
24 Zee bank frk aarp akeat wh Gls b 2 Mourn 
a Ferh e erre + tating Gr Moore ag Ae Goto. Trew“. 
(178 am CLR > AT" 9) RO . 
The little girl is about five feet from the water, and eee 
5 her arms and legs madly. 
79 eto 9 a ba a 
Santy f rreo to Lks Teee tt io soy IKIEL I AL Kd ln ee 
a ers a 8 q 


ot $ Come o ore give gone PEI 


Od a epg tbe 


DOSH! A humanoid bursts from the water and starts to climb 
toward the little girl. The little girl senses him, and her 
flpiling becomes even more violent. A 


7 \ ` 
Í 182) ANGLE ON SLATTERY, LITTLE BOY : 
oa Tha little boy looks up at Slattery. l 


Slattery looks at the girl, then looks behind him. He is hoping 
that someone else will save her, but everyone else is running. 


183 ANGLE ON HUMANOID 


` ae A 
It is about to grab the nee girl when a SHOring# out. The 
creature falls into the water. 


| 


(eo 


(ë 


184 


1Y 


fot 


JEDEDIAH, ANGLE ON JOHNNY EAGLE 


He lowers his rifle and looks toward Slattery. 


ANGE ON SLATTERY, LITTLE BOY 


Slattery looks for a moment toward the Indian, then he looks down 
at the little bey giet. lating 9 He eyo 


SLATTERY 
C'mon. 


ea tery and-she-Httle-boy hurry forward to save the little girl. ex: Cre 


Litte Gay Aa Leotemg las at >. 
ka CUT TO: 


Another area where men are pulling out the rifles that are mounted 
in their pickups. A couple of loggers grab axes and chains and go 
running back inta the fray. . 


CUT TO: - 


DOCK 
ue ay stops at ehe top pE the dock. Slattery starts 


A 


C4 


She is a few inches 


the water and-helding-by-a-threadt : ath ead! 


SLATTERY 
Damn! 


CLOSE SHOT - SLATTERY'S LEG e 


( CONTINUED) 


yg Beem bottom- 


Yu porr Sò Pal phe 


he proteo “r 
He climbs further Sie Zhe dock and-Grabs-the girl by the arm. He lan ger c 
-starlts-te-drag-her_toward hin. to (ik egotie Level» 


184 CONTINUED 


(® 


WHOOSH! Two hands burst from the water and grab Slattery's leg. 


a a 
StAMi—Steetery—tands—enhis—back. With one hand, he See the 
little gir] up toward her brother. ` 


| SLATTERY 
Grab her! 


\ELOSE-SHOT——HANDS—GF_-BOY-AND—GIRL—— 


DOCK 


CLOSE S PE ay SLATTERY'S LEG Paes 
. f5% Bra anel : ` - 
The webwed hands pull down, EEF TAS AE he a 
frame. ` 
ANGLE ON SLATTERY 


& : i 7 CUT TO: 


Bagle, whe-has~seen-Slattery_go—in e raises his rifle, ready to 
ire. 
Q 
\ i _ CUT TO: 
d GtE— fs g.fagle in foreground takes dead: 
a aim, and CA MERA CUTS “into. Ere s face as he sees Eagle ready to 
Mb — shoot : 
| f CUT TO: 
1) 
Bagle's squinted eye. 
CUT TO: 
Sflattery’s (face. 
MED. SHOT 
| | 
foste firesi and kills the humanoid who falls back into the water. As 
z attery trties to get bck up on the dock, we-see-his—-foot—-has-been 
e, torn-away. L 
"trae (CONTINUED) 
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o 184 CONTINUED 
eee 


CUT TO: | 


A logger swinging a chain. The humanoid grabs it and wraps the 
logger around the neck with it. Dick Moore from behind wraps his 


chain around the humanoid and pulls him off. Then viciously 
_ swings the chain several times out of frame. a ed 


185 PARKING AREA 


raises his pistol and FIRES several times into the air. Many of 


iA The Sheriff looks around. People are running everywhere. He 
the men around him stop running. 


SAWYER 
-Men, be careful. Don't shoot 


wild. 


aesne and CO vi: O, 
The gas pumps out of-png-of-the-cans- on the Jedediah. lit E ot Pools neared 


2 
The boat is 1G dees around in front of the dock. FAC reaa ; 
gasoline. &7/ & 


ANGLE ON DRAKE 


187 DOCK 


Slattery is struggling in foreground and we see Johnny come into 
upper frame. He reaches down and holds his hand out to Slattery. 


Slattery's pained but stubborn face. 


‘ , EAGLE 
l; Buna £ Give me your hand! 


Slattery reaches id and Eagle pulls him out of frame. 


< 
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88 FULL SHOT - DOCK, FISHING BOAT AREA 


i 
wa Sheriff Sawyer, Mayor Thorpe, Jim Souza, Sam Lawler, Willie 


Helms, Dick „Moore, are carrying rifles or shotguns. 


Some stop and fire into the water. Others run toward their 
boats. 


fat ANGLE ON SOUZA 


? MOVE with Souza. He runs toward his boat. As he jumps on, 


a humanoid leaps out of the cabin at him. He FIRES and kills it. 


Another leaps down onto him from the bridge. The creature 
SCREAMS and shrieks at him. They wrestle and fall below the 
frame line. 4 


aa ANGLE, SOUZA BOAT 


Sheriff Sawyer runs past. He sees the humanoid on top of 
Souza. He shoots. - 


The humanoid SCREAMS and falls backward, revealing Jimmy 
Souza with his throat torn away. = 


t into the-watex— 


191 EDEDIAH DECK, BRIDGE ves aji om 
ger Toy r 
hand om 2/35 erem Ole Y Creu co ie Taly. 
rake and looks #p at Hill. He fa ses Ez 
er the flare gun. Ahu” tated TURR lret ia da 
Lart egor Bikont aroi 
Kirg KILL yra) 
Send them to hell! 
rake flires the flare gun at the gasoline on the water. Ce 
WHOOM! | WHOOM! WHOOM! The gasoline blooms into flame behind 
the Jedediah, and the boat heads for the other end of the harbor. 


o 


192. COLLAPSED DOCK 


; Two humanoids appear from the water. They have been panicked by 
gh the fire. 


The mayor appears above them and shoots them both. 


(@ 


C) 
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193 FISHING BOAT AREA 
s n slip. 7*A++-ereund 
. and the gasoline fires 
HILL : 
(to Sage )\Deake 
Tie her up! ? 
HEG Lethe 
Ea ns to ch the-rOpe frop-Drake, umanoig¢-leaps 
John Eagle -from behind. le a the h naid 
the d and rofl, wrestling,“out of frame. 
194 
e hum i 
er the 
hand, 
The“humanatd i 
195 


which is coiled just within 
springs from—th a + 


Acme 


ding 


196 ANGLE ON NEXT SLIP 
A group of men are firing into the water. 
ANGLE ON HILL 


He_looks shocked. 
Maing wi rh fini Cong Deae enred C2 y SP CAIT) 


Mth t nagre Cette 


with Eggle arnes dour otiraa a 
Lawler Hmong thb- group ot- mohe El fn Alam 


‘eg Q 97. 


Pe Bs. ee ee ep Me Paes 


a aan ae 


198 ANGLE ON HILL ~~ 


He's shocked to see Lawler. Lawler drove his wife to the 
haspital. 
| 
\ HILL Fare ay ae 
l (frantic) ci fe es 
Where's my wife? 2x. 


LAWLER 
I took her home from the hospital! 


EAGLE \ 
(screams) in, Aw ee ; 
Da Get to her, Jim! Hey bye ET 

Law feet Meovcey? Erry? war & et bom Cours? Se 
Eagle heads over to help the other men. 


T-a how fie 
feneri deo PORER ie 
Yt Gece. fs SoePuttres D, ae j ww we abo 


AN Hy moves, miro 
ong 
199| ANGLE ON DOCK “Tent tan meee GP Cae R ates 


Hill “rates “away, FF om the dock dock Gnd shoots downstream. 


EN 
200 INT. BEDROOM - DAY(2R02 
£5 Ws i g 
Carol care+es the baby int® the master bedroom, which is 
a bright, airy place with a picture window that looks across 
a lawn onto the ocean! That atmosphere is peaceful, quiet. 
Carol sets the baby down in its playpen. 


Carol EXITS” teron ` 


PE a CUT TO: 


a“ ) 
(201, EXT T JEDEDIAH BRIDGE - DAY 
: 7 E 
s 2 0 stendas in barz i 
Hilll is s+¢¢+n¢ on the Pn. He picks up his shortwave 


microphone. 
(CONTINUED) 


201 


203 


CONTINUED 


TER 
INT. HILL cpr - Tey ey, C682 


The kitchen 


ad Mow ti 

Ej HILL 
EMA -fenpr vous ly eM 3S& 
KB7-EME ‘calling KB7-EMJ. Come 


is disarranged I Carol has an 


On the counter there is an array of cleanin 


communicate 


The TRANSMISSION ENDS. a. 


The CAMERA © 
the rest of |the house. As it does, the sou 


INT. SHOWER > 


_ bucket of water. 
“counter. The radio is always leftion so th 


(vO ths En: 
Carol. Come) in, Carol. KB7~ 
to EMd. SHINE 


orrs poster 


ontintes to PAN toward The pa 


louder, -Seetee aprire 


ko p-a tutlo: 


in, Carol. KB7-EME to KB7-EMJ. 
CUT-TQ: 
/ feels H 

(GOA : 


usly been cleaning. 
products and a 


rr 
an 


EME 


ay that ‘leads ‘to. 
d of a RUNNENG 
ae ee z 


rr 


Carol is in the shower as unseen by her a shadow passes the 
shower window to outside, 


INT. HILL B 


The Baby is 


Then she hegrs a call on the radio. isa Cd * ` 
padio, ri’ flios 


seems relaxed, relieved after 


; 


CUT TO: 


DROOM - Bat 


the showet., 


ELI eo Se sre 


HILLI _ 
(VO radio) ae 7 


KB7-EME calling KB7-EMJ. Carol, 


come in. 
bac 


tat E 


CAMERA PANS to the shertwave radio on the 
: the Hills can 


3 


206 


207 


facet ` i > aA ga 
ý Eeiz atefiar? Cato wot A wet 
ia C+ Ln fornt oh Gatti n ra! elpor on Clete 
/ . Seok etre “to or cap et perte m owed 
CONTINUED T Rid anm n= Dye, 
se rr ne BR ree eco 
Carol MEE s forithe kit IAN PONI E AO 


Cane Lb fe- bee cies A ae Sees 
INT. HILL (KITCHEN 


CA 
å 

< 
a 
+ 


takes fea fae. ray, vy hock Lee 
PERE Le paa a 
microphone. Lad iann renw t apen wenen A 


VA erris Aet 
e 


Carol picks)up th 


S me CAROL P "Erop fake 
HILL 
(VO radio) 


ey, lock the doors and the 

dows and don't go out of the 
house for anything. We found the 
creatures and they've attacked the 
dork. 


CAROL ae 
i roatyres? MWh What t are you... aa some 


Off y MS and be in to cr Carol looks 
in alarm toward the bedroom. Her baby is in “danger! She 
arep the mjke, gfabs a kitchen knife, and runs dowa—the oi s KIF 
IN Cen, eee on tien Qara 22s i 
HILL (V.0.) 
(frantically) 
Carol z jme dn, Carol! 


CUT TO: 
OMITTED 


CUT TO: 
INT. BEDROOM 


Carol Heie into the bedroom. The baby is CRYING in his 

alaypen. | $ 
7 OL Ry Cod ae 

Carol looks\ around frantically and sees no threat. S$ laughs 


nervously. \She is reljeved, but she is trembling.x” She swéé ps au" 


the baby into her arms, creating a rather unusual image, as 
she still halds the knife. fers E4 fia. Cpr Pinel weer tks 
i erci 


/ (CONTINUED) 


dede o Ja EEEE EE ee. 


@ 100. 


© À 
207 CONTINUED \ 
aro bounces the- baby upind-down in her anne, crosses o- 


Bor, Do nano > 
Mess 5 En Keres lr aud 


HOLD on the ‘side window as the appears 
gee Sie im the room. ~~ be re o parce: HPA OR 
OP ice REE Eliot Lectes sitakoa 7 z 7 KOSE 
208 iti ROOM tae oe [as T Saan 
nocis et dar! ere Cel - Ce vee CL ones, AS Maesta Fo er 


Prat Carp} KOEKEN 


309- INT KITCHEN - Day 


Carol carries the baby into the kitchen. Emen Z Sore hrort were 


fo falk te faddy 


(vO 


è PENS ¿ i ph pre tf ae ` , 
Carol puts own the "knife and picks up the microphone. As 7. 
she talks, (she crosses the kitchen and jocks the door. 


2 CAROL 
I'm okay, jJim. It was just 
the baby drying. Over. 
CUT TQ: 
E nr A: he wo Zook Welt Ki tehers Nigh 
Hi11 is talking into the Snicrophone while the boat speeds 
downstream. 
HILL 
I'm almost there. Stay right 
where OU Ere: Over. 
CAROL we ae 
Okay. And hurry. ee and out. 
wea SPE Tr 
ES S -EiT 10: 
211 INT. KITCHEN - matey o was 


| g PEE 


fe 
Carol replaces the microphone and nolds ane Baby tight. She 
is frightened. She looks arcund. 


-3 a~ -~ . a 
one pare Cubes Zii n 


(CONTINUED) 


EAT aei e aai E E a R a AE AEE a 


we 


ay 
e 10%. 
211 CONTINUED 
; ——tr i EPSy—but-it 
: Sa e 
hallway-uhich-leads-to.the-badroom. 
| 
212 OMITTED pao E : A ; 
Otr ols? Ort oo aye ie eed 5 5 rasac” 
23 INT. KITCHEN ; T E eth agate aie 


She walks” ‘Sack into the kitcHen. Her head is still cocked for 
sounds. ° 


ees nothing. out there exeept a few lawn hairs apitie 
ty dog house. | 
i | 
215 INT. KITCHEN - toy | 


214, INSERT ~ 84K “YARD™ CAROL ry > p at: 
à P Fu è 


Carol takes a few steps into the middle of the room. She Taoka ep? 
ground. All is quiet, exceptifor the HISS of the static on the 


fae, tt 
shortwave. TE then wens OP 
pe labyy-mere—to—quistherse} ote 
Qs pein wowinies PRA 
hen, S MA s u garol SCREAMS, n ee ae 
TET a ` <; ¢ et Pad ees 
FEB parner Ae, whist SS RA “Le meen eer Spe ee mee pis 
ea 178 seen wating LA Acton’ ps 
E EE E EA O ferens 
For a beat, Carol is frozen ip her place.. She is shocked, , anii 
petrified. She toen ted RL Gng goca” ae near 
wwa bom Loe Ri oce! BO BAe eancdie ale. o Pathe Tiia Bared 
| an Baen ien QEA cur T0: 
i 
216 OMMITTED : 
a7 aeee LUA Poom 
Fhe-monsterhas—smeshed-ortthe-whote-window, -tarot picks up-the 
“‘kttcher-trtfe and backs—towand-the-haH—door-that-leads-to—t S—te-—-the-rest” 
»fthe-house. 
EPLE EEEE is “thinks she hears Jim at the door. 
CAROL AG 
Jim? ORT : f ibs 
Pavesd (PLULE Lo Seep Kn a GETE o PLD. BOSE reer Fe 


Achamanotts~arm—smastes—through—the-door—directty-behind-her: ---$he 
turns-and plunges the-knife- into- the-creature’s -arm:-~—tt-SCREAMS 
and pulls his “arm out. 


a CUT TO: 


T. MIEN HOUSE ~ DAY 


Seer a 17 Di ewig or oe 


2a hey met 


etek forn feder, 1 


CUT TO: 


224 OMITTED 
225 OMITTED 
226 KITCHEN 


Carrying her baby, she runs into the kitcheh. The creature has 


almost broken down the door. 


. It's coming down! Carol, still 


The door is CREAKING and € 
gainst the counter. 


clutching the baby, backs 


227 EXT. FRONT OF H 


seamaster ae ttt tsa ESCA PATNA AM OAE OA EAEE NEE tt HO ELE: 


g 103. 


© 223 INT. KITCHEN - DAY Covered ph Q/F ¥ 290 


R 


SMASHT——The-door- comes down. The creature lunges toward Carol, 
its arms extended. She is trapped with her back to the counter, 


As the creature comes within inches of her, its webbed hands 
reaching for her, Carol in desperation gropes with one hand at 
the bottles of cleaning products behind her. Her fingers close 
around a bottle of liquid drain cleaner. 


; , Carol squirts it wildly in the humanoid's 
chest It immediately burns and corrodes the creatures chest. ‘Ht 
Now she plunges the knife deep 
into this ‘throbbing heart. 
elutching—the-baby. Dr lell, steely, 19 re 


ae INS A SRE SET TEE eee CUT TO: ae 
FRONT DOOR 

She hears tapping in the quiet. She's safe. Jim is here. She a 
runs to the door. She stops. All is quiet. She leans into the “ 
door. 


CAROL 
(quietly) 
dim? 
‘(there is a polite knock) 


CAROL 
Oh, thank God, Jim. 


manoid. He raises 
out in a terrible SCREAM. 
Just then a CRACK from a high ponge e sends the humanoid JERKING 


She throws the door open face to face with a 


CUT TO: 
REVERSE as Carol looks o nto the night. 


CAROL 
m? 


JIM 
Here, baby! 


ushes out to him. 


231 


232 


gee 


2 te veeed, ith dood ar Ee $ t lA AEko yoo 


nA 1 Ceili 
Mitaro UR bga g CLO E 


ait lib Liro moctig 


FULL SHOT ~ FRONT OF HOUSE 


Hill lowers the rifle. 


The humanoid spins away and falls. 


1 starts to run toward the house. 


INT. LIVING ROOM 1 


The humanoid,wi nthe Cher knife still stuck in its chest 
staggers into ving room. It looks like it's gasping for 
breath. Its-gflls are vibrating wildly. It needs water in which 
to bre It looks around the living room, then it looks 

igh the broken-down door. 


EXT. FRONT OF HOUSE Be oe oe 

Carol looks up And Jbok sound. She is trembling. She hopes it's 
over. It isn't“ 

: (CONTINUED) 


Mil 


234 


CONTINUED 


The humanoid staggers out of the front door, about twenty feet 
behind her. Caro] SCREAMS but the creature does not move toward 
her. 


ANGLE ON HILL 


He's only about ten feet away from her. He stops hurrying, takes 
cool aim, and fires. 


ANGLE ON HUMANOID p 
It is hit in the side and falls, but it isn't dead. It drags itself 
a few more feet, pulls itself up at the side of the child's swimming 
pool. A 


WIDER ANGLE 


ni 
Hill runs into the shot. He is Ao holding the rifle as a club, 
but he doesn't use it, because he r#alizes the creature is dying. 
He watches, almost fascinated, as the humanoid sticks its head _ 
into the water, takes a ake d dies from its wound. 


Hill turns back to his wife dng child. 
ANGLE ON CAROL, BABY 
Carol slowly gets to er/ feet with the baby in her arms. She knows 


it's over, but she is ‘sf$il] trembling. Hill rushes into the shot. 
He embraces them porh ang kisses them. 


y CAROL 
of, Jim. 
f 
N D HILL 
/ Baby...... 
a CAROL 


I'm so scared. 
She begins.‘to cry. 


HILL 
It's OK, baby, it's OK. 


Hill puts his arm around Carol. Except for Carol's sobbing, which 
slowly subsides, al] is quiet. The adrenalin is gone. We relax, 
finally. 


(CONTINUED) 


. 


g 106. 


234 CONTINUED 


Hill and Carol look at the creature lying beside thesswimming 


pool 

INSERT - age 
INSERT = CRETAE > f 

Its face is just touching ey oil 

FRONT OF HOUSE G A 


Hill and Carel stare at it. 
ie KILL 

Money, leave everything as it 

is. We've got to get back 

to town. 


< 7 ; Ao tS bet. onei i 


Gas? . CUT TO: l 


235 LONG $HOT - COHO HARBOR 


A scene of destruction. Some gasoline fires are stil] smoldering. 
The tqwnspeople are clearing out their own dead and wounded. There 


are ng living humanoids to be seen. It is strange and quiet again, 
as Jim, baby, and Carol drive through. 7 4 
person. i eee gek- Duf- wolke otrs rr rides ot earn the Labeuahot d 
236 EXT. Dock - JIM, ae) pe 
Oss? EEA ENE 
De JIM : 
Sheriff where's Dr. Drake? 
| SAWYER 
i Huh? | 
‘ 
| JIM 


Where's Dr. Drake? Is she all right? 


SAWYER 
(as| if in a daze) 
Ah...yeah...she did all she could. She 
- went a to her lab. 
Several men stand around the pick-up--al1 looking stunned. Carol 
looks at them and Jim. i 


(CONTINUED) 
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: CAROL 
(beginning to break) 
It's over, Sheriff...Jim...isn't it? 
I mean...did we kill then all? I mean... 
f are we safe, Jim?...Jim... 
t 

The ‘shot pulls up into a long CRANE SHOT until we lose Carol's 
voice in the distance. 


wn r CUT TO: 
EXT. LAB ~ DAY 


Dr. Drake's car pulls away from the lab. We see that Peggy is in the 
passenger seat. As the car drives away, CAMERA PANS UP to the green 
leaves of a tree. 


DISSOLVE TO: 


SNOW-COVERED BARE TREE BRANCHES - DAY 


From the snow-covered bare tree branches CAMERA TILTS DOWN to 
TALOS iA ee ey ee ee eee 


a Ee ee Nig 


ay, Brees ash 
ab i a 0: Eh 
538 ALON HOSRITAL-ROOM — DAY T: fells PRE etch See ES 


It is immaculate, white, windowless. x is equipped as a small, 5 
operating theater. Faer) Eee 5 


peak 2514 i AZ 90h taped 


$ : LERA Pe 

‘ CLOSE ON PEGGY D D SA mips fet BAN, Panar PEGS 4 

\ “a deathly white and sweating. Her SCREAMS 6 SESTE ntl ane ee 
ae RE, bee LO: 
=- ANGLE ON DRAKE AND NURSE Yor (ant go Fao. 


l The Nurse hands Drake a scalpel. Peake prepares ee 


ojaa PA PILAA 7) Can gees 
DISTENDED SURFACE OF SKIN Wows Ao whore. Bruce rete a. Scabpach 


Over Peggy's belly. Te beers tò be pulsating: The scalpel starts 
Sea a a eee 
TIEG cakes 5 aes 


Above the surgical mask. She looks nervous. Beads of perspiration 
trickle down. 
a 


EA 
(CONTINUED) 
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CONTINUED 

CLOSE ON PEGGY'S BELLY 

Drake's hand with the scalpel jerks away as... 
SHOCK cur , 


A bloodied, strange-eyed baby with an abnormally. large skull bursts 
forth, tearing right through Peggy's belly. 


As it draws in its first breath and emits an EERIE WAL, we 
FREEZE FRAME 
THE END 


